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From the
Curator’s Desk
I want to announce to the membership that we now have a new docent
chairperson at the Meyers House. Her name is Jane Burgelin, and she
comes with a lot of interest and enthusiasm. Our own Cecily Gipson, after
nine years of dedicated service, has regretfully given her resignation.
Jane is very impressed with the house and grounds - qualities we need for
the position. Her duties include the recruiting of docents, their training, and
placement in the house. Jane is also trying to form a group of individuals
who might want to work in the garden.
I also want to mention the loss of Ken Carvalho from our Board of Directors. Due to a new addition to the family, increased workload, and prior
commitments, we are losing this energetic and dedicated worker. I am
consoled by the fact that he’s in the background, supporting us, and would
be there in a moment if needed. Thanks, Ken.

George Gunn, Museum Curator
Ken Carvalho
Chief Estimator

License No. B380376

768 Stewart Court
Alameda, CA 94501
Telephone 510-523-1925 x206
Facsimile 510-523-2085
Mobile 510-381-3527
Email kenc@buestad.com
www.buestad.com

J. D. Harpe
Furniture Finishers, Inc.

Antiques to Toners
(510) 522-3010
1910 Clement Street
(510) 522-3003 FAX
Alameda, CA 94501
jackharpe@comcast.net

Ilse I. Harpe
THE CANING PLACE
CANE-RUSH-WICKER-DANISH CORD
CHAIR REPAIRING & REFINISHING
(510) 522-3010
1910 Clement Street
(510) 522-3003 FAX
Alameda, CA 94501
ilseharpe@comcast.net

Page 3

Onward
& Upward

News and Updates
from our

Museum President

Thank you for unanimously electing your current Board of Directors: Nancy Anderson,
Janice Cantu, Diane Coler-Dark, Robbie Dileo, Estelle Knowland, Sharon Giovannoli,
Judith Lynch, Chuck Millar, Gina Mariani, and Ginger Schuler.
Recently, five representatives of the Museum met with the new City Manager and with
the Directors of the Planning and Recreation Departments. At the meeting, the discussion included future use of the Carnegie building, the new estimated amount of 4 million
dollars for Carnegie improvements, the Museum’s financial status, and guaranteed income flow.
The bottom line is that the City has filled staff positions in Planning and Building to meet
the new demands of Alameda’s new development projects and increased building permits. The City needs more office space near City Hall, and they are going to relocate
those offices, along with some offices from City Hall West, in the Carnegie building.
The Museum can fulfill its mission, provide community services, and grow in our current location with the City subsidy for our rent.
Take a deep breath for the following news. The Museum and Meyers House’s future
existence will be determined in the next few months. Some time ago, imterim City Manager Bill Norton was faced with a 5+ million dollar deficit, and all departments were
slashed. The Museum agreed to a 10% cut in subsidy, equaling $384 per month. The
Museum’s monthly pro-rated expenses are $3,000 plus. Bite the bullet. New City Manager Debra Kurita sent the Museum a letter confirming the 10% cut with an intent to
continue reducing the subsidy every year until we ceased to exist. Historical museums
do not exist without subsidy of the City cash, a building, or a patron. Ms. Kurita
suggested an agreement between the City Council and the Museum to clarify the City’s
extent of support. The Museum’s lease in the Masonic Hall is up March 1, 2007. The
Masons have presented a new lease with an increase in rent of more than 30%, which
adds up to $1,257 per month for the Museum to pay. Rent increases happen to tenants.
Unlike other organizations, we are a brick and mortar entity, a destination place storing
city documents and artifacts with extensive overhead. Adding up normal overhead,
loss of City money, and the Masons’ rent increase, the Museum cannot raise $5000
every month. The Museum is not in a position to purchase a building. The Museum
welcomes ideas on solutions. The next few months will be busy and labor intensive.
There will be more updates on the status in the next Quarterly.
Another big Thanks for all membership renewals, especially those who added extra
dollars to your dues. That is the support we desperately need to meet the fiscal challenges facing the Museum.

Diane Coler-Dark, Museum President
Page 4

Meet Your Monument

by Judith Lynch

Post Post Office
At the corner of Central Avenue and Park Avenue
stands a gracious structure with triple arched doors
This unsigned drawing was unearthed
inviting you to climb a broad stair into a spacious
from files at the Planning Department.
lobby. This former post office, both an official
Alameda Monument and part of the Park Street Historical District, has undergone two
major renovations with a derelict decade in between.
For years, Alameda resident and U.S. Congressman Joseph R. Knowland lobbied for an
appropriation to construct a federal post office here. He finally galloped home with the
prize: $120,000 to purchase the land and complete the structure. “It is generally conceded
that of nearly 1,000 post office buildings in the United States, there is not one that in
appearance, interior arrangements, furnishings and finish surpasses the Alameda post office,”
the Evening Times-Star crowed in 1915 when the facility opened.
Although federal employee Knox supervised the plans, the structure was designed by
William A. Newman, a prominent California architect. Its precise architectural style has
mystified writers. It has been dubbed Beaux Arts, Mission, Spanish, Renaissance Revival,
and Spanish Renaissance. Regardless of its style, the place was stately in appearance and
confected of sumptuous materials, including marble from Italy, Vermont, and Georgia, and
terra cotta roof tiles manufactured at the Clark and Sons Pottery Works at the foot of Pacific
Avenue. The commodious lobby was enhanced by a high arched ceiling with a celebration of
bronze, terra cotta, and plaster details, including egg and dart molding and acanthus leaves.
The place served Alameda well for many years; then in 1972 the postal facility moved to a
new structure at 2201 Shore Line Drive. The City of Alameda purchased the old one from
the federal government, then spent years trying to find a suitable developer. Nicknamed
“the grey elephant,” no takers were found in part because, according to local attorney
Michael Grappo, “The property is overvalued . . . it is in deplorable condition. The city
took out the lighting fixtures, and vandals have broken in and done enormous amounts of
damage.” The Alameda Journal took up the cause February 22, 1977, recommending the
city “concentrate on finding a buyer who will be an asset for the community . . . rather than
just waiting for a miracle to step through the door.” The next month Sanford C. Payne Jr.
suggested in a letter to the editor that the building be replaced with a three story parking lot.
Fortunately for this local treasure, the DeLucchi family stepped forward a few years later.
“The building is absolutely beautiful. It’s a landmark in Alameda, and my wife and I intend
to keep it that way,” Mario Delucchi told the City Council. After some renovations, the
Municipal Court moved in. When that institution also fled to the fill, the old post office was
vacant for years. Then it was once again rescued and refitted as medical offices. In 2001, the
Alameda Architectural Preservation Society (AAPS) presented a historic preservation award
to owners Jack Cooley, Charles Ferrell, Keith Hall, and William Longwell. Their restoration
included replacing severely weathered original wooden doors, restoring the red roof tiles,
and refinishing the grand ceiling. Visit during business hours to enjoy this glorious remnant
of our past.
Judith Lynch serves on the Historical Advisory Board
and teaches at Washington School.
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Alameda’s Edwin Siegfried
Edwin Siegfried, often known as “Artist of
the Marshlands,” was born on February 18,
1889, into a prosperous Alameda family. His
father, John, a native of Germany, imported
tea and was partners of Max and Joseph
Brandenstein (who later founded MJB Coffee). The Siegfried family home is still standing at 2044 Alameda Avenue. It is a beautiful
Italianate home, and it can be seen on the
“Birdseye View of Alameda” map from 1888
Lucile and Andrew Graham, who had known
Edwin Siegfried, donated this painting.
(available at the Alameda Museum). The
property originally included several outbuildings, including a glass conservatory
where the family grew orchids (this portion of the property is now the Encinal
Nursery). John Siegfried is credited with introducing orchids from the Far East to
the West Coast. The family lived in the home until about 1920.
Apparently Edwin was never involved in his
father’s import business (he was one of nine
children). He served in the infantry in France
and Belgium during World War I, and when
he returned home, he taught himself to paint
landscapes, inspired by the saltwater marshes
of west Alameda (the area which later became
the Navy base, known as Alameda Point).
Although he originally tried oil paints, he soon
discovered that he preferred using pastels.
He was creative with his techniques, using
his thumbs for shading or a kitchen broom to
create the effects of wind and rain.

The former Siegfried family home still
stands at 2044 Alameda Avenue.

Even though he grew up in a wealthy family, the family fortune was gone by the
time he was in his late 20’s. Edwin was not interested in money or social position.
His love was art and music. He made a living playing the organ for silent movies in
San Francisco. He was also an accomplished pianist. He would play duets with
friends, and children would gather around him to hear songs he selected especially
for them. He was once quoted as saying, “Musicians play Bach to impress people,
but they play Brahms and Chopin to please them.”
He lived for many years in an apartment in the attic of a house at 1819 Central
Avenue (no longer standing), where he also maintained a studio. He later lived in
1813 1/2 Alameda Avenue (also no longer standing). During the depression, he
worked as an artist for the Works Progress Administration (which gave jobs to
unemployed people, mostly providing public services such as roads and bridges),
painting a series of California Missions.
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“Artist of the Marshlands”
Several of Edwin Siegfried’s paintings were displayed at the 1939 Golden Gate
International Exposition (on Treasure Island). His subjects included the Monterey
coastline, Lake Tahoe, Point Reyes, and his favorite - the Alameda saltwater marshes.
He was very talented in depicting the subtle, delicate variations of light and color.
He also had a sense of humor, once demonstrating the difference between art and
pornography by adding a garter to a nude he had painted. He gave many of his
paintings away as gifts, and asked very little for those that he sold. He just wanted
to share his art.
During World War II, he worked as a guard at a local shipyard, and after that, he
worked at the Alameda Naval Air Station library, illustrating a logbook of station
aircraft. Edwin was never married, and was considered a shy, gentle man. He was
rarely seen without his dogs. He suffered a heart attack in 1955, and died at the
Oakland Veteran’s Hospital on April 3.
In August of 1983, the Alameda Museum held an exhibit of Siegfried paintings,
entitled “This was Edwin Siegfried, a Retrospective,” with biography information
provided by Virginia Wake.The exhibit included over 100 paintings, mostly from
private collections, as well as a few belonging to the City of Alameda. In addition to
the Alameda marshland sunrises and sunsets, the paintings featured mountain
meadows, seascapes, lake and desert scenes, and forest groves.
There are several Edwin Siegfried paintings
in the Alameda Museum collection, including one on display in the Museum Boardroom, shown next to a chair that belonged
to Edwin Siegfried (probably from the family home on Alameda Avenue). Another is
hanging in the Museum office.
Other examples of Siegfried’s work can be
seen at Alameda City Hall, the Alameda
Public Library, the Christian Science Church
in Alameda, and the Athenian Nile Club in
Oakland, as well as in various private collections throughout Alameda and beyond.
Most of the Museum’s paintings are stored
in the warehouse. The Museum eventually would like to set up a permanent gallery devoted to Siegfried’s art, since he was
such a prolific Alameda artist.

This painting, displayed in the Museum
boardroom, was a wedding gift to
Winslow J. and Maude C. Foster
(December 25, 1914). It was donated
to the Museum by their son in 1986.
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Give the Gift of History, by Judith Lynch
This Island where we live has a colorful and engrossing past. Make it your 2007
New Year’s resolution to learn more about the fascinating history and architecture
of Alameda. There are several books, pamphlets, and electronic renditions of
history from the Museum gift shop that would make great additions to your own
library and unusual gifts for all the Islanders on your list.
The must-have primer for beginners is a quaint looking green-clad tome called
Alameda: A Geographical History, by Imelda Merlin. Also, we boast more than
4,000 historic homes here in Alameda, and you can learn more about their delightful
details in Victoria’s Legacy, a book of architectural history with dozens of walking
tours. Then if you get hooked and feel compelled to “look up” vintage properties,
the Museum has produced two thick books of listings, one devoted to the Victorian
era, and the other to Edwardian structures, both signed by author George Gunn.
The Museum and Stellar Media Group recently published Woody Minor’s Taking
Care of Business: Historic Commercial Buildings of the Island City.
“Mr. Alameda,” the late Andy Pagano, was a home movie pioneer. He left a large
stock of historic footage to the Museum, which has produced several videotapes
($17) and DVDs ($19). Topics include the 1939 World’s Fair on Treasure Island,
“A Look Back,” and “A Commuter Community.”
If you enjoy scrutiny of minutiae, particularly of the historic nature, eyeball The
Sidewalks of Alameda, just out by James Douglas Gamble. What a labor of love!

Docents Preserving the Past for the Future
Nancy Anderson
Lou Baca
Barbara Balderson
Henry Bissett
Marge Blaha
Katherine Cavanaugh
Ellen Chesnut
Catherine Coleman
Diane Coler-Dark
Charles Daly
Robbie Dileo
Ross Dileo
Marilyn Dodge
Anna Dugan

Joan Dykema
Carrie Erickson
June Feder
Donnie Fehn
Jeanne Gallagher
Barbara Gibson
Sharon Giovannoli
Cecily Gipson
George Gunn
Leslie Hawksbee
Elizabeth Herbert
Debra Hilding
Lois Hoffman

Julie Kennedy
Estelle Knowland
Jim Korn
Flora Larson
Barbara Lewis
Gayle Macaitis
Carla McGrogan
Jim McGrogan
Joanne McKay
Honora Murphy
Frank Nelson
Trish Nelson
Susan Potter

Darlene Pottsgeiser
Marjory Quant
Virginia Rivera
Lorraine Salazar
Betty Saunders
Betty Sewell
Lois Singley
Diane Solo
Wanda Thatcher
Ellen Tilden
Clara Tweelinckx
Ron Ucovich
Joe Young

Reminder: Any docent who is not able to be at the Museum during his/her assigned
shift should contact Carla McGrogan at 510-522-2961 to arrange a replacement.
Thank you so much for what you do.
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Joe Young - Curatoral Assistant and Expert on Vintage Photos
Joe Young remembers walking into the
Alameda Museum for the first time in
1995. He was helping his companion
set up photos in an exhibit sponsored
by the Mastick Senior Center. Joe commented to a man sitting behind the
counter that some of the vintage photos
on display were the work of significant
photographers. That man was Curator
George Gunn, who immediately recognized the potential contribution that
Joe’s expertise could make. George recruited Joe, and he has been volunteering at the Museum ever since.
Joe’s interest in vintage photography
started when a friend of his from the
military was working on his doctoral
dissertation about daguerreotypes - an
early type of photograph in which the
image is exposed directly onto a mirrorpolished surface of silver, a process that
became commercially available in the
Joe Young in the Alameda Museum
mid-1800’s, and was popular for
portraits. That friend is now the curator of a photo collection at a museum in New Mexico.
Joe has a personal collection of over 2000 photos from the late 1800’s. He finds old photos
interesting because of the educational aspect, as well as the excitement of “the hunt.” Some
old photos can be worth a few thousand dollars, depending on the photographer and the
subject matter. Occupational photos (showing people at work) are high in value, as well as
photos with animals (since animals would generally not stay still long enough for a good
photograph). Old photographs record a moment in time. As an old photographer’s slogan
states, “Secure the shadow, ere the essence fade.” (In other words, be sure to get a photo of
grandma while she is still alive).
The Museum has over 5000 vintage photographs, and Joe has spent about seven years
cataloging and archiving the collection. The Museum’s photos are now organized according
to subject for easy access and stored in protective polyprophylene sleeves. Joe observed
that some Alamedans were well-to-do, and they hired high-profile photographers (known
for photographing celebrities).
For several years, Joe worked for Montgomery Ward, managing outlet stores and clearance
catalogs. He has put his merchandising experience to use helping the Museum with fundraising.
He stocks the gift shop and goes online to research prices for items at the gift shop and for
estate sales, some of which include rare books or paintings.
To Joe, it does not feel like work when it is a hobby. He is usually at the Alameda Museum
every Saturday, and he is happy to share his hobby with the Museum and with the public.
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Reminders of a Mansion Gone
The Alameda Museum serves as a
repository of items related to
Alameda’s history, including documents, photographs, and artifacts.
Sometimes, these pieces of the past
are the only reminders of things
that no longer exist.

The front parlor at 1433 Morton Street was embellished
with beautiful plaster ceilings, a gilt overmantel mirror, a
gas chandelier, sumptuous draperies and carpets, and a
touch of the exotic - an animal skin rug.

One such example is the home of
Henry Van Herbert, which formerly
occupied 1433 Morton Street, near
Santa Clara Avenue. It was a magnificent Italianate Victorian home,
built in the late 1870’s, and remodeled twice (once in 1889 and again
in 1893). Each of the alterations
cost more than the price of a typical new home at the time and conformed nicely with the original architecture, with brackets under the
roof and consistent window trim.

Henry Herbert was an attorney for the Southern Pacific Railroad and was a prominent member of Alameda society. He was a member of the Masonic Lodge (his
photograph can be seen upstairs at the Masonic Temple above the Museum). His
daughter Frances married H.C. Ward in 1897. Henry was the grandfather of the late
Lois Ward, well known by many Alamedans, who lived on Fernside Boulevard.

The Italianate exterior of 1433 Morton Street,
showing the 1889 and 1893 additions
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A stained-glass window from the upper stair
landing, now in the Alameda Museum

This old photo shows the remodeled entry hall,
with elaborate woodwork, stained-glass
windows, and a figural newel post light.

Another old interior photo shows the wedding
party of H. C. Ward and Frances Herbert, which
took place at 1433 Morton Street in 1897.

In the 1940’s, the house was owned by Mrs. Ethel Ford. The Daughters of St.
George hosted a benefit party for British war relief at the house in October of 1941,
less than two months before Pearl Harbor was attacked. At some point the house
was divided into flats, before it was eventually demolished (pre Measure A).
The Museum has in its collection two windows from the mansion. One of them
hangs in the front window of the boardroom, and it contains the initials of Henry
Herbert. The other is on display in a lighted case, showing off the beautiful subject
matter - a lovely woman, possibly Evangeline from the poem by Henry Longfellow.
This would have been a very expensive window, with the stained-glass section
hand-painted and fired in a kiln. The two windows were salvaged from the house
before it was demolished, and they were donated to the Museum by George Benoit.
There are several interior photographs of the Herbert mansion in the Museum
collection. These photos show what an opulent house it was, and what a loss it
was when the house was torn down to make way for the condominiums that occupy
the site now. But we are lucky to even have the photographs, to help remember a
piece of Alameda history that is forever lost.

A jeweled and faceted leaded-glass
window from the mansion, hanging in
the Alameda Museum, features the
initials of the original owner.

The original wrought-iron fence is all that is left of
the mansion at its original site on Morton Street,
near Santa Clara Avenue.
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Alameda Museum Lecture Lineup for 2007
by Judith Lynch

Fasten your seatbelts; it is lecture time again! These remarkable
presentations have had crowds thronging the Museum since 2000, and this
year we have another stimulating group of local luminaries. Many will be
discussing new books, so you can both beef up your library and squirrel
away extra copies for gifts.
The first is Thursday February 22, when Alameda author and historian
Woody Minor discusses The Architecture of Ratcliff, his new book about
a century of East Bay building. According to Woody,
“The Ratcliff Company established itself early on as
a signature contributor to the look of the East Bay.”
He will show images of their work that demonstrate
“fresh energy, vibrant vision, and a zest for
innovation.” Underwritten by the law offices of Gina
Mariani.
If you are passionate about the Arts & Crafts Movement and Craftsman
style architecture, save the date of Thursday March 29 for a lecture by
Leslie Freudenheim. She will discuss her book Building with Nature,
Inspiration for the Arts and Crafts Home. In an phone interview, Leslie
said, “I weave together the lives and philosophies of
Frederick Law Olmsted, John Muir, John Ruskin,
William Morris, Frank Lloyd Wright, Bernard
Maybeck and others with the dramatic economic,
social, design and cultural changes that took place in
America between 1876 & 1920.” Thanks to Janelle
Spatz, board member, Alameda Architectural
Preservation Society (AAPS) and Realtor with
Bayside Real Estate for underwriting this event.
With lectures usually scheduled for the final Thursday of each month, a
bonus lecture is inserted mid-April to coincide with the publication of
Alameda by Rail. This new book is the direct result of the two lectures on
local transportation developed by train and streetcar buffs Bruce Singer
and Grant Ute. Last year they presented two highly-acclaimed lectures
on Alameda transportation; they celebrate their new publication with a bonus
talk at the Museum Thursday, April 12, 2007. Their book, published by
Arcadia, will be for sale that evening.
For lecture information, leave a message at 748.0796.
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Complete Lecture Calendar for 2007
Please note that one lecture does not yet have a sponsor. Here is an opportunity
for your business or organization to garner tons of publicity for the paltry fee of
$100 to the Museum. If you are interested, please leave a message at 748.0796 and
specify which one you would like to underwrite. Thanks!
Thursday February 22: Alameda author and historian Woody Minor on “The
Architecture of Ratcliff,” his new book about a century of East Bay building.
Underwritten by the law offices of Gina Mariani.
Thursday March 29: Leslie Freudenheim, author of Building with Nature:
Inspiration for the Arts & Crafts Home, published by Gibb Smith. Underwritten
by Janelle Spatz, Board member, Alameda Architectural Preservation Society
(AAPS) and Realtor, Bayside Real Estate.
Thursday, April 12: Streetcar and railroad buffs, Grant Ute and Bruce Singer talk
about their new book, Alameda by Rail.
Thursday April 26: Author and historian Richard Schwartz, author, Earthquake
Exodus 1906, published by RSB Books. Underwritten by Judith Lynch, member,
Historical Advisory Board. In the gallery, see the tenth annual “Kids & Queen
Victoria” show.
Thursday May 31: Author and historian Gray Brechin, author of New Deal
California, U.C Berkeley Press, to discuss WPA buildings in Alameda. Underwritten
by Denise Brady, real estate agent with Kane & Associates, and past President of
Alameda Architectural Preservation Society (AAPS).
Thursday June 28: Dennis Evanosky and Eric Kos will present slides that show
Alameda’s Bay Shore before the coming of South Shore. Underwritten by Ginger
Schuler, Harbor Bay Realty.
Thursday July 26: Architect and historian Hank Dunlop on the restoration of the
Leland Stanford mansion, the centerpiece of a fabled state park in Sacramento.
Underwritten by Estelle Knowland, Alameda Museum Board.
Thursday August 30: Architectural historian Betty Marvin “becomes” Julia Morgan,
architect of San Simeon. Underwritten by Nancy Anderson, AIA of Dahlin Group
Architecture and Planning.
Thursday September 27: Art historian and enthusiast Colette Collester on the art
of Paul Cezanne (1839-1906) “Cezanne and his beloved hometown of Aix-enProvence.” Awaiting underwriter.
All lectures take place at the Alameda Museum at 7:00 p.m. (the doors open at 6:30 p.m.,
so be sure to arrive early to find parking and get a good seat). Admission is free for
Museum members, $5 for others. For information leave a message at 510.748.0796.
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100 YEARS AGO IN ALAMEDA (provided by Archie Waterbury)
As seen in the Daily Argus of 1906

The entire plant of the Daily Encinal has been sold by Mrs. George F. Weeks to F.W.
Payne, who plans to moved it to Goldfield, Nevada, and establish a new paper there.
The sale includes the new Merganthaler machine, the presses, and all printing material,
but does not include the name and the good will of the paper. Negotiations are pending
for the sale of the same.
The Encinal is the oldest paper in Alameda County. It was founded by the late F.K.
Krauth, father of Fire Chief Krauth in September, 1869, as a Weekly. It became a Daily
in 1891. It was sold in 1897 to George F. Weeks, under whose management it struggled
along until last April, when he turned over the paper to his wife and family and left them
for Mexico! It is surmised he did so because of his increasing need for a warm and dry
environment.
(Larry Odoms told the story of “George F. Weeks and the Alameda Encinal” in the
January, 1990, issue of The Quarterly.)

The Southern Pacific Company has released more details on the impending electrification
of all rail lines leading to the Alameda Mole. The project, costing an estimated $1,126,695,
will start as soon as materials arrive.
The power house will be at Alameda Point, where the present round house is located.
The 84-passenger cars (later known as the “Big Reds”) will be powered by an overhead
wire and a pantograph connection.
The City Council rejected an application for a liquor license for a new hotel on Webster
Street in no uncertain terms, “One thing sure,” said Councilman Bowers, “There will be
no more liquor licenses issued by the present administration.”
“The vague feeling of distrust and uneasiness caused by the numerous holdups and
other crimes in San Francisco and Oakland has enveloped the feminine portion of
Alameda’s population and many requests are being made to Chief of Police Conrad by
fair femininity to carry firearms. The Chief said this afternoon: ‘Ten Alameda women
have applied to me for permission to carry revolvers with which to defend themselves
against footpads. Sergeant Kamp has had several similar applications. I got a telephone
message from a woman this morning who wants to use the police target range in back
of the City Hall to practice shooting.’”

LUQUE’S
UPHOLSTERING
Since 1925

510 521-2100
1532 Park Street, Alameda, CA 94501
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DAN HAYES
914 Central Avenue, Alameda CA 94501
(510)522-0633
Fax (510)522-0651 Lic. #755442

The Alameda Museum in the News:
The Museum would like to thank Dennis Evanosky for his article
entitled, “Treasure chest preserves Alameda history,” in the Lifestyle
section of the Alameda Journal on Friday, October 27, 2006. There
was also an article about the Meyers House in the same section.
Alameda Museum Event Schedule
- February 26 - lecture, Woody Minor (see page 12)
- March 29 - lecture, Leslie Freudenheim (see page 12)
- April 12 - lecture, Bruce Singer and Grant Ute (see page 12)
- The Meyers House is open monthly on the fourth Saturday, from 1-4pm.
- The Board of Directors meets monthly on the third Wednesday at 6:15pm.

East Gallery Displays:
January - Natica Angilly - Dance, poetry, mixed media
February - San Lorenzo Art Group - Paintings
March - Combined Alameda High School Art Exhibit
April - Judith Lynch - Kids & Queen Victoria

Alameda Museum Annual Dues Schedule
Regular Adult $30
Associate Adult* $20
Docent or Volunteer $15

Senior (over 65) $18
Lifetime $500 (only one payment, ever!)
Business (non-voting) $250

*An Associate Adult is any person who resides in the same household
as a Regular Adult member; includes voting privileges.
Special Offer - If you give a gift membership, your friend or loved one will receive TWO additional
bonus gifts: a pass to visit the Meyers House & Gardens, and a copy of Victoria’s Legacy, featuring
historic neighborhood walking tours throughout the Bay Area - six in Alameda. Four issues of the
Museum Quarterly and admission to all lectures are also free with their membership.

YES! I want to send a gift membership to:
Name _______________________________________________________
Street Address ________________________________________________
City, State, Zip _______________________________________________
Phone (_____) ____________ e-mail ______________________________
Dues Category _______________________________
$____________
Voluntary Contribution
$____________
Total (check payable to Alameda Museum)
$____________
Please indicate whether you would like the gifts sent to the recipient or yourself.
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Website:
www.AlamedaMuseum.org

Wed. - Fri., Sunday: 1:30 pm - 4:00 pm
Saturday: 11:00 am - 4:00 pm

Museum Hours:

Telephone: 510-521-1233

2324 Alameda Avenue
Alameda, CA 94501
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