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From the
Curator’s Desk
Every year the Museum, Preservation Society, and public look forward to the annual home tour. This year was no exception as it included seven lovely houses, some of which contained museum-quality
furniture and accessories. I feel that the most profound aspect of the
tour is that it exemplifies the pride of ownership that exists in Alameda.
The time, expense, and effort expended on these houses is formidable.
The event also gave greater focus to the Meyers House, since many
still hadn’t learned of its existence. Congratulations to all that labored
to make this tour an artistic and financial success.
It is also my sad duty to inform the members of the passing of two
individuals who have been involved in one way or another with the
Museum, Sally Risling and Tom Billings. Both will be missed.
George Gunn, Museum Curator

Alameda Museum Event Schedule
- November 20 - City Council meeting on the future of the Carnegie building
- The Meyers House is open monthly on the fourth Saturday, from 1:00 4:00 p.m., but is not open in December.
- The Board of Directors meets monthly on the third Wednesday at 6:15p.m.
The Museum will be closed for the holidays from December 17 to January 2. Be sure
to visit the Museum gift shop early for some excellent Christmas presents.

East Gallery Displays:
October - City-wide Invitational Art Show - Mixed-media paintings
November - Debra Van Holstein - Mixed-media paintings
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Onward
& Upward

News and Updates
from our

Museum President

The City Council, as part of the Museum’s rent assistance agreement, wants the
Museum to obtain corporate sponsors. Council member Frank Matarrese met with
the Museum Board, became a life member, and offered valuable advice on local
corporations the Museum should approach for sponsorship (P.C. for “hit up”).
Thank you, Frank, for your help and support. It is sincerely appreciated.
Letters were sent out, and Ginger Schuler is doing follow up contacts. To date, the
Museum has five corporate sponsors. Alameda Magazine and the Alameda Sun
advertise the Museum and showcase our events. Bank of Alameda, besides including Museum inserts in bank statements, is featuring the Museum in a humongous
ad in Alameda Magazine. Alameda Towne Centre, our all new shopping center,
responded big time. George Gunn and Robbie Dileo provided hours of research to
the creation of historic tiles on display at Alameda Towne Centre. You must go see
them. Alameda Towne Centre is a generous Museum supporter and community
partner, as is Catellus, developer of the west end Alameda Landing. Forging ties
with future growth and Alameda’s past is important as Alameda evolves.
Heads up for a new display in the Museum. We wanted to feature a pretty chair that
was in storage. Jim Luque of Luque’s Upholstering, 1552 Park Street, the only
upholsterer that George and I recommend, volunteered to do the job and get the
fabric donated. As we are long on ideas and short on cash (you know George has
expensive taste in fabrics), we couldn’t re-do the room without Jim’s help. While at
Jim’s shop, I found a drop dead gorgeous fabric and decided to have my own
platform rocker reupholstered, and now it makes my other stuff look like chopped
liver. I love it. Stop by the Museum in 2008 and check out the new display and chair.
A retired Alameda school teacher sent us a ton of binders full of old newspaper
clippings and Woody Minor’s articles on Alameda history - great stuff but hard to
use. Ron Ucovich took the binders home and indexed them. It was a dirty job, but
someone had to do it. Now if anyone comes in with an Alameda question, you can
whip out the indexed sheets and provide an answer. Thank you so much, Ron, for
providing a valuable research source.
Diane Coler-Dark, Museum President
The next time you visit the Meyers House, be sure to notice the excellent restoration work on
the front door and dining room ceiling, performed by Greg Boyington of Clean Cut Painting.
You can join the Meyers House Guild, to help contribute to the preservation of the Meyers
House, for $25/person per year. Send your check to the “Meyers House Guild,” 2324 Alameda
Ave. Guild members receive a full color newsletter with news about the Meyers House.
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The Alameda Legacy Home Tour a HUGE success!
The mild weather on September 23 brought out
the crowds to participate in the annual home tour.
There were seven beautiful Victorian houses on
the tour, including the home of Board Member
Robbie Dileo, as well as the Meyers House, where
refreshments were served to the guests. We had
nearly nine hundred attendees, plus docents and
homeowners, and everyone had a wonderful time.
This very successful home tour was the
culimation of many months of effort by
the home tour committee - Gia Boscacci,
Denise Brady, Kevis Brownson, Christopher Buckley, Diane Coler-Dark, Robbie
Dileo, Lois Francis, Jean Graham, George
Gunn, Tracy Manio, Chuck Millar, Gordon Newell, Patrick Powell, Janelle Spatz,
and Valerie Turpen.
We thank Daisy’s, Thomsen’s Garden
Center, and Urban Forest for helping
with advance ticket sales. We want to
thank everyone who helped with publicity, including Judith Lynch, the
Alameda Sun, the Alameda Journal,
Alameda Magazine, and the San Francisco Chronicle. We also thank our tour
sponsor, the Perforce Foundation, as
well as the many docents who helped
make the tour a success.
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Meet Your Monument by Judith Lynch
Dignified Outside, Vibrant Inside
The First Church of Christ Scientist was founded in 1879 by Mary Baker Eddy, and
congregations quickly sprang up across the nation; they now number about 2000 worldwide.
When the original 1894 church in Boston was enlarged in 1906, Eddy wrote of the structure,
“It gives to the material a spiritual significance. Methinks this church is the one edifice on
earth that most prefigures . . . catching a glimpse of glory.” She clearly understood the
powerful role architecture can play in faith. The denomination has a history of
commissioning prominent architects to build imposing structures: The first church was
designed by Franklin Welch and remodeled by Solon S. Beman, one of the architects of the
Colombian Exposition in Chicago. Other important practitioners who have designed
Christian Science churches include Bernard Maybeck, Willis Polk, Carrere & Hastings, and
I.M. Pei, to mention but a handful.
The Alameda congregation was founded in 1898 upstairs above Elbe’s Drugs on Park Street
and Santa Clara Avenue. Before the current building at 2164 Central Avenue was completed,
members assembled in Linderman Hall, then in Tucker’s Hall, Woodmen Hall, the Adelphian
Club, and the Unitarian Church, according to Planning Department files. About twenty
years later, they engaged prominent local architect Carl Werner to plan the imposing
edifice. The First Church of Christ Scientist Alameda, declared local Monument 6 in 1978,
is a Classical Colossus with one foot in the past, the other planted quite firmly in the
seismically safe present.

Classical Ionic columns distinguish the facade of the First Church of Christ Scientist,
pictured soon after it opened in 1922. Image: Church Archives
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To recognize classical architecture, think of a Greek Temple: broad front steps, a row of
columns with decorated topknots, a boffo top story which might have a triangular cap
adorned with sculptures or a rectangular surface bearing the name of the structure. Designers
in the mood for classical had a wide range of motifs that alluded to goals and virtues: the
laurel wreath (victory), the burning torch (knowledge), the palm leaf (peace), and egg and
dart molding (life and death). The Greeks built with marble or stone; during the reign of
Queen Victoria, the houses named in her honor were embellished with the same details
milled from redwood. Later terra cotta, concrete, and stucco were cast in these patterns.
Along Central Avenue between Oak and Walnut Streets is a wonderland of classical forms:
the columns, urns, dentils, mottos, and friezes that constitute beloved Historic Alameda
High School. Yet Werner, its architect, was practicing in the classical realm even earlier
when he designed the First Church of Christ Scientist nearby. The contrast between the
inside and the outside of this church is a revelation. The front is a wide-shouldered standard
Classical facade with six fluted columns topped by Ionic capitols. Church member Colette
Colester arranged a visit, and I entered through the enclosed foyer. She then threw open the
doors to the spacious half dome interior room, which resounded with sublime music,
thanks to organmaster David Givens. To complete the ethereal mood, the walls of the 600seat auditorium are painted in blissful pastels completed with a round skylight and huge
side windows in luminescent leaded art glass in subtle pink, blue, and yellow. Despite the
delicacy of the interior, its reinforced concrete construction is so sound that the place
stood steadfast through the 1989 quake.
The reverberations of the music add to the experience of being inside the church. The organ
was installed by the Hall Company in 1921, the year before the church opened, and the
instrument was recently completely rebuilt. Member Harry Dahlberg, who oversaw the
renovation, described why its tones
are so exhalted. “The 40 foot high art
glass dome and skylight produce
remarkably fine acoustics. The original
pews, in a graceful curve around the
reader’s podium, have never been
upholstered, and their wooden
surfaces add to the lively nature of
the sound.” The organ renovation
took more than a year and was so
thorough that the instrument now
surpasses the capabilities of the
original. The congregation welcomes
visitors Sunday mornings at 10:00 and
Church member David Givens astride the
Wednesday evenings at 7:30 when
recently restored pipe organ, which he
both Givens and professional soloists
calls “an instrument of extraordinary
perform as part of the services. For
sound quality, range, and intrinsic beauty.”
information about seeing this Alameda
Image: Judith Lynch
Monument, please call 522-5110.
Judith Lynch serves on the Historical Advisory Board and teaches at Washington School.
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Sally Risling, long-time Museum member, passed away in
September. Besides being a supporter of the Museum for many
years, Sally also had generously donated some items to the Meyers
House, including the cheval mirror that can be seen in “Grandma’s
bedroom.” We will miss Sally, but we remember her fondly.

Docents Preserving the Past for the Future
Nancy Anderson
Lou Baca
Barbara Balderson
Henry Bissett
Marge Blaha
Katherine Cavanaugh
Ellen Chesnut
Catherine Coleman
Diane Coler-Dark
Charles Daly
Robbie Dileo
Ross Dileo
Marilyn Dodge

Anna Dugan
Joan Dykema
Carrie Erickson
June Feder
Donnie Fehn
Jeanne Gallagher
Barbara Gibson
Sharon Giovannoli
George Gunn
Leslie Hawksbee
Elizabeth Herbert
Debra Hilding
Lois Hoffman

Julie Kennedy
Estelle Knowland
Jim Korn
Flora Larson
Barbara Lewis
Gayle Macaitis
Carla McGrogan
Jim McGrogan
Joanne McKay
Honora Murphy
Frank Nelson
Trish Nelson
Susan Potter

Darlene Pottsgeiser
Marjory Quant
Virginia Rivera
Lorraine Salazar
Betty Saunders
Betty Sewell
Lois Singley
Diane Solo
Wanda Thatcher
Ellen Tilden
Clara Tweelinckx
Ron Ucovich
Joe Young

Reminder: Any docent who is not able to be at the Museum during
his/her assigned shift should contact Carla McGrogan at 510-5222961 to arrange a replacement. Thank you so much for what you do.

Donations
The Museum wants to acknowledge a donation in memory of Fran
Buxton, long time Alameda resident and Museum supporter, by Alice
and Ken Patterson.

“Friends of the Museum Rent Donors” for City matching funds:
James Hammill, Diane Coler-Dark, Estelle Knowland, Margaret
Seaman, Victor Jin, Alameda Women Artists, Audrey O’Brian, Shirley
and Ron Goodman, Lillian Molzan, Alice Garvin, Alice Godfrey, Toku
Kamei, Betty Sewell, Louise Parker, Elise Clasby, and Ann Bracci.
See page 15 for information on how to donate.
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Nancy Anderson - Architect and Museum Board Member
Nancy Anderson has
lived in Alameda for over
35 years. In 1971, she and
her husband moved to
Alameda from her
hometown of Portland,
Oregon (City of Roses).
Nancy was attracted to
Alameda because it
reminded her of Portland
- the neighborhoods with
tree-lined streets, and
limited industry on the perimeter. Also, living in Alameda would be convenient to
her husband’s new job at the Oakland Airport.
Nancy works as an architect for the Dahlin Group (and is a member of the American
Institute of Architects). She wanted to learn more about the architecture in
Alameda, and the Museum was a logical resource. About six years ago, she
signed up to be a docent, and the next thing she knew, George Gunn was asking
her to join the Board of Directors.
She enjoys living in Alameda, and is active in local organizations. She and her
husband are members of the Alameda Boy Scout Executive Board (her grown
sons are now airline pilots), and she is a member of the St. Philip Neri Catholic
Church. She also is an annual presenter to local high schools on career awareness.
Nancy is the State Commissioner for administering architectural oral exams. She
also serves as a mentor to three architectural interns as part of the Intern
Development Program (a primer for future architects). She travels to China
frequently for business, but still enjoys leisure traveling and gardening.
Nancy would love to help find a way for the Museum to occupy the Carnegie
building, and to sustain the Museum’s existence there with minimal subsidy from
the City. She would like to see a fee schedule instituted for exhibitors.
Nancy is also the Chair of the Alameda Historical Advisory Board, which was
founded to help protect and celebrate the many historic resources on the Island.
With her involvement in the Museum and the HAB, Nancy feels that she is
helping to keep architectural awareness alive in Alameda.
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Artifacts from Alameda’s Public Buildings
The Alameda Museum collection contains many bits and pieces of Alameda’s history. Some of the items are artifacts from various public buildings in Alameda. One
such example is the original finial from the top of the bandstand in Jackson Park,
Alameda’s oldest park, near Park Avenue and San Jose Avenue.
Before the bandstand was restored, it was not as tall as it currently is, and there was
a problem with mischevious children throwing ropes around the finial and climbing
onto the roof. As a safety precaution, City officials instructed the late Fred Kruger,
who worked for the building and grounds department, to remove the finial from the
bandstand. Fred did not want to dispose of the finial, so he kept it in his backyard
until he eventually donated it to the Alameda Museum.
When the bandstand was restored in 2002, partly through efforts of the Alameda
Architectural Preservation Society, the roof was again raised to its full height. Ken
Carvalho borrowed the original finial from the Museum collection and used his
lathe to create a new finial that was an exact replica of the original.

The tall finial on the left once graced the top of
the bandstand in Jackson Park.

Ken Carvalho copied the original finial to create
the new one atop the restored bandstand.

In the 1980’s, before the top floor of Alameda City Hall was developed, Museum
Curator George Gunn was exploring the attic of that building (“when I was fifteen,”
he says). He discovered on the attic floor a set of Victorian-era gas shades with
etched griffins. He determined that these were the gas shades from the original
light fixtures in City Hall. City Hall was always wired for electricity, but in the early
days, buildings would still sometimes use gas because it was more reliable.
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The slant-side gas shades are similar in style
to what would be found in a residence in the
late 1800’s. When the gas chandeliers were
removed, apparently someone thought it
would be worthwhile to save the shades. If
George had not brought them to the Museum, they would have probably been discarded, but now they are preserved.
The original gas chandelier shades from City
Hall were rescued from the attic by George Gunn.

Another item in the Museum collection
is an old telephone switchboard. For
many years, this piece of equipment was
used in a small room, enclosed in glass,
in the lobby of Alameda’s City Hall. The
operators would connect callers to the
various offices and departments using
the switchboard. When City Hall went
to direct-dial in the 1980’s, the switchboard was abandoned and given to the
Museum. The last operator using the
manual switchboard at City Hall was
named Min Sass, and she pasted on the
face of the board a cutout of a seagull,
which is still in place.

The old telephone switchboard from Alameda’s
City Hall still displays the cutout seagull which
was pasted to its surface by Min Sass.

A recent addition to the Museum collection presents something of a mystery. The
Oakland Museum was purging items from
its collection that were stored in a warehouse at the old Oakland Army base. One
of the items was a small cupola from the
top of a building which, according to the
inventory tag, was located on San Jose Avenue in Alameda. Ken Carvalho transported
the cupola from Oakland to the Meyers
House, where it is in storage.

Museum Curator George Gunn ponders the
original location of the cupola donated by the
Oakland Museum.

So far, nobody has been able to determine
the exact location of the building from
which this architectural fragment supposedly was removed (apparently it did not
come from any building that is still standing). If you recognize it from any old photographs, please contact the Museum.
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Alameda Museum Lectures 2008
by Judith Lynch

,Thursday March 27: “Julia Morgan, Architect.” Miss Morgan (Betty
Marvin) returns. Free for those who paid in August when the equipment
skipped out. Underwritten by Nancy Anderson, AIA of Dahlin Group
Architecture and Planning; chair of the Historical Advisory Board;
member, Alameda Museum Board.
,Thursday April 24: “Alameda’s Civic Center,” by local hero Woody
Minor (or other topic TBA). Underwritten by Ginger Schuler, Alameda
Museum Board member, Realtor, Harbor Bay.
,Thursday May 29: “A Stroll Down Historic Park Street” presented
by Dennis Evanosky and Eric Kos in honor of Historic Preservation
month. Underwritten by the law office of Gina Mariani; member,
Planning Board; member, Alameda Museum Board.
,Thursday June 26: “Del Monte Past and Future,” SOM architects
and architectural historian Melisa Gaudreau on the history of
warehouse and other aspects of the projects proposed for that site.
Underwritten by Robbie Dileo; member, Alameda Museum Board;
Consultant, Damsel D Consulting.
,Thursday July 31 : “John Singleton Copley and the Colonial Face
of America” another dynamic show by art historian Colette Colester.
Underwritten by Peter Fletcher, Real Estate Broker, Windermere Real
Estate.
,Thursday August 28: “Musing on Modernism” by local author
Richard Knight with images from Saarinen’s Quest, his new book by
William Stout Architectural Publishers. Eero Saarinen was the architect
of the Gateway Arch in St. Louis, Dulles Airport in Washington DC,
and other many other visionary projects. Underwritten by Judith Lynch,
member Historical Advisory Board.
NOTE: Underwriting costs $150. If you are interested, please leave a message
for Judith, 748.0796. All lectures start at 7:00.p.m. at the Alameda Museum,
2324 Alameda Avenue near Park street. No reserved seats; come early to save a
place and enjoy the exhibits in the History Hall and the Art Gallery. Lecture
topics may change without notice. Admission is free for Museum members and $5
for others. Join on our website alameda-museum.org. For information leave a
message at 748.0796.
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Last Chance for the Carnegie!
On October 18, a meeting was held to discuss the future of the Carnegie building.
The architectural firm Muller & Caulfield presented two sets of plans - one for the
building as a one-stop permit center for City Planning, and the other for the building
as the home of the Alameda Museum. The plans they presented for the Museum
were based on input from Museum Board members, including Chuck Millar and
Nancy Anderson.
Several members of the public spoke at the meeting. There was almost no public
support for the permit center, but several people spoke in favor of some kind of
center for arts (but they had no actual plans). The Museum has the potential to get
grants and corporate sponsors to fund the restoration of the Carnegie, but only if
the City Council decides to house the Museum in the building.
On Monday, November 20, the architects will present their plans to the City Council. It is not too late for you to let the Mayor and Council members know that you
want them to put the Museum in the Carnegie. To give your support to the
Museum, please contact the Council members - Mayor Beverly Johnson (510-7474701, bjohnson@ci.alameda.ca.us), Vice Mayor Lena Tam (510-747-4722,
ltam@ci.alameda.ca.us), Doug deHaan (510-747-4728, ddehaan@ci.alameda.ca.us),
Marie Gilmore (510-747-4729, mgilmore@ci.alameda.ca.us), and Frank Matarrese
(510-747-4725, fmatarrese@ci.alameda.ca.us). This is the last chance to turn the
Carnegie into a fabulous museum.

Computerized renderings of the Museum inside the Carnegie, from the architectural firm Muller & Caulfield.

Potential floorplans for the Museum in the Carnegie, presented by the architectural firm Muller & Caulfield.
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Dr. Patrick Powell
.

Image: Judith Lynch

September 10, 1944 - September 22, 2007

Patrick Powell, well-known to many Museum members, passed away in September
of this year. A native of New Orleans, Louisiana, Patrick graduated from medical
school at Louisiana State University, and served as a doctor in the U.S. Navy. He
lived in Spain for many years before moving to Oakland. He worked as an
anesthesiologist at Kaiser Permanente in Oakland, where he was sometimes known
to bring his crochet work into the operating room.
Patrick moved to Alameda in 1979. He loved the opera, and he loved to entertain,
often experimenting with new recipes, such as his infamous margarita pie. He
hosted several fun-filled Halloween parties.
He generously opened his Victorian home as part of the Alameda Legacy Home
Tour several times, and in 2002, he participated in the home tour festivities by
taking on the persona of King Edward (son of Queen Victoria). For the last seven
years, he served as a member of the home tour committee. He passed away just
before the 2007 home tour.
Patrick was a dear friend to many members of the Museum, including the Quarterly
editor, and he will be missed greatly.
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City Matching Grant Double Your Donation
The City will match donations that exceed donations in the Museum’s
last fiscal year, up to $3,848.
The Museum must raise $15,084 per year, in addition to the $36,000
normal operating expenses, to cover the new rent increase. Donations
of $3,848 plus City matching funds equal only half of what we need to
raise for the rent increase, so all donations really help the Museum to
survive.
Please sent in the coupon below with your donation and Double the
Bang for Your Bucks!
$25 becomes $50. $100 is $200. $1000 equals $2000. We like to
think big when it comes to keeping our Alameda Museum functioning
as a valuable resource.

Mail to:

Alameda Museum
2324 Alameda Avenue
Alameda, CA 94501

Yes, I want to double my donation for the Alameda Museum.
Enclosed is my check for $______________________
Name: _____________________________
Address: ____________________________
_____________________________
Yes, ____ it is okay to list my name in the next Quarterly as a Friend
of the Museum Rent Donor.
Tax ID# 942464751
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Website:
www.AlamedaMuseum.org

Wed. - Fri., Sunday: 1:30 pm - 4:00 pm
Saturday: 11:00 am - 4:00 pm

Museum Hours:

Telephone: 510-521-1233

2324 Alameda Avenue
Alameda, CA 94501
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