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Only in Alameda—
Kids & Queen Victoria
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by Judith Lynch

S

aturday May 1 we hosted Kids & Queen
fledgling historians, and budding architects of tomorrow
Victoria show, the display devoted to Queen Victoria,
who got their start by studying and learning here at
the queen of 64 years who gave her name to some 4,000
the Museum.
Alameda buildings. Museum Vice President Chuck Millar
“At the heart of today’s show are the teachers
convened the large group of teachers, students and families,
who realize the value of the study of local history and
“Welcome to the 13th annual exhibit by elementary
architecture. They invest their skill and time helping
school children celebrating the history and houses of
students understand and care about our past.” She then
Alameda. They are our future, the next loving stewards
introduced the teachers who took part: Edison school:
of Alameda history and architecture.” Then he introduced
Zoe Boese, Anita Jones, and Connie
City Council Member Marie Gilmore, who officiated at
Turner, Third Grade; Otis School: Jane
the opening reception,“Marie Gilmore is an attorney who
Goldspring, Audrey Hyman, Jan Rosa,
has served on the Alameda City
Continued on page 2 . . .
Council for almost seven years.
We are happy to welcome her.
Not everyone gets to introduce
Queen Victoria!”
Council Member Marie Gilmore and Queen Victoria
Council Member Gilmore
then said, “This is an “Only in
Alameda” event. Our youngsters
are the only elementary students
throughout the land who have
their own museum show
devoted to local architecture
and history. What better way
to learn about our hometown
history than to study buildings?
Historic houses are a tangible
aspect of our past. You can see
history out on the street by just
going for a walk!”
These children are apprentice
artists, junior station masters,

address the children at May 1st opening of 13th
Annual Kids & Queen Victoria Exhibit in Alameda
Museum’s rotating Art Gallery. Image: Rodrigo Orduna
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Who Put the Queen in
Queen Victoria?

Only in Alameda . . . Continued from page 1

Victorian era music
was provided by
Lillian Cunningham
on keyboard. Image:
Judith Lynch

By Judith Lynch
For past nine years, Queen Victoria has
assumed the body and visited us at the Museum. There
she has been alternatively heartened and gobsmacked
by all manner of art dedicated to her memory. One year
she beheld a life sized effigy in papier mache coiffed by
a mop refill from Pagano’s. Another year she was rapt as
third graders performed a scene from a history pageant
about the founders of Alameda. It ended with a verse
they wrote to the tune of “Mr. Sun,” and they sang
“Oh Mr. Chipman, Mr. Aughinbaugh, record your deed
in Sacramento, don’t stash it in your sock!” They were
accompanied by a band of kazoo players, honking on
combs and waxed paper.

Bernadette Whitman and. Michelle Yoon Kindergarten;
Donna Eng, Judith Lynch, Michelle Mejia-Sarate and
Sasha Zeldin, First Grade, Gray Harris, Irene Quon
and Jackie Myovic, 3rd grade; Washington School:
Jerry Reynolds, Second Grade; and Sharon Jackson,
Third Grade.
She then introduced the Queen, “who visits Alameda
each Spring just to see your work! As she comes in, let’s
all sing ‘God Save the Queen’.” Her Majesty Victoria next
made gracious remarks, was pleased about the 4,000
homes here named in her honor, and mentioned that her
great-great-grandson Prince Charles carries on a charming
correspondence with the children of Alameda. They
gathering then serenaded her with ‘The Alameda
Anthem,’ and thence she made her progress through
the show to admire the work and meet the artists.”
The Queen was transported from the Museum to her luncheon
in “Beatrice”, a 1927 Model T chauffeured by Carl Lasagna.
Image: Rodrigo Orduna

Queen Victoria with a bevy of student artists from Otis School.
Image: Judith Lynch

The first visiting royalty, the Queen and her consort
Prince Albert, were graciously portrayed by Denise and
Scott Brady, who danced with their costumed courtiers.
The next year the couple was pressed into service for a
wedding, and they regretfully declined to attend the
children’s show. In stepped 2nd grade teacher Connie
Turner, who has inhabited the role since 2002. She
secures authentic costumes from the 19th century from
ACT, and artist Richard Knight concocted her preposterous
crown of foam core, faux ermine, party store jewels, and
Continued on page 3. . .
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Victorian Souvenirs

disco balls. This year for the 13th
annual show, Turner’s 24 year old
daughter Laura tailored a new
version of the Queen’s traditional
blue velvet sash. On it Laura sewed
a felicitous amalgam of bijous, antique
medals and badges, plus a modern
“Awesome” insignia. Long may
Queen Victoria reign in Alameda!

by Ron Ucovich

Alameda Museum Quarterly is
published in the spring, summer,
fall, and winter of each year.
The Quarterly is available in
electronic form on the museum
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THANKS TO OUR CORPORATE SPONSORS

Our modern society is
very sensitive to the issue
of using wildlife for artwork. It is
generally considered poor taste, and
in some cases illegal, to purchase
handicrafts made from exotic leathers,
shells, feathers, furs, or ivory. During
the late 1800s, the increasing use of
steamships made world travel practical
for people of means. Travelers would
often purchase artifacts crafted from
the body parts of exotic animals.
These items would be proudly
displayed in one’s parlor for visitors
to see and admire.
Marcus Samuel owned the a trading
company which specialized in Asian
artwork. It was called the Shell Trading
Company, and they imported figurines
and jewelry boxes crafted with intricate
designs made of exotic seashells. The
bottom of each item was engraved
with the brandname SHELL,
and the company logo: a
large scallop shell. These
elegant art objects decorated
the finest homes of Europe
and the United States.
Mr. Samuel soon discovered
that his greatest profit came,
not from the shell artwork
that he was importing from the
Orient, but rather from the
kerosene that he was exporting.
In 1897, after the invention
of the internal combustion
engine, he withdrew from
the souvenir industry and
concentrated his attention
on the transportation of
petroleum products, and
today, the only thing that
remains from his souvenir
company is the tradename
and the company logo.
A Victorian parlor
was not intended for
family use. It was
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a room reserved for entertaining
guests. It was a room filled with
clutter, souvenirs and mementos
collected over a lifetime. If the lady
of the house had a fur coat or fancy
hat, instead of hiding them in her
clothes closet, she would display
them proudly in the parlor for guests
to admire.
By the 20th Century, this cluttered
appearance had lost its appeal. The
word gaudy, which originally referred
to something exquisite and ornate,
now referred to something cheap
and ostentatious. Garish, which once
meant eyecatching, now referred to
something vulgar or excessive.
Sainte Audrey’s lace, which was
once elegant and fashionable was
now passé, and the words Sainte
Audrey were contracted into a new
word: tawdry.
Tourists who visit San Francisco
have no trouble finding souvenirs
featuring images of local attractions:
the Golden Gate Bridge, Chinatown,
Coit Tower, Twin Peaks, Fisherman’s
Wharf, Alcatraz, or the Cable Cars.
This souvenir industry was born
in 1886 when a monument named
“Liberty Enlightening the
World” was erected in New
York Harbor. We know this
structure today as The Statue
of Liberty. A construction
company in France, named the
Gaget Company, decided to make
pot-metal replicas of the statue
to sell to tourists. On the bottom
was written the company name.
Tourists, not knowing what
to call this trinket, referred
to it as a Gaget. And today,
whenever we want to talk
about a curio, and we don’t
know what to call it, we call
it a gadget.
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Alameda Museum
Lectures 2010
by Judith Lynch
We have proudly hosted lectures for
ten years, bringing commerce to downtown and
adding to the level of discourse in our community. Our
sponsors and the audience bring revenue to the Museum,
and we often glean new members from attendees. Boffo
claps to Ross and Robbie Dileo and Chuck Millar who
toil before and after, setting up chairs and equipment and
tend our Gift Shop!
At press-time, three of our lectures have concluded
and we thank sponsors Michael Studebaker and Cynthia
Audet, owners, Gallagher & Lindsey, Inc., Realtors, and
Ginger Schuler, Realtor, Harbor Bay, member, Alameda
Museum Board, for their support. March’s lecture was
by Author-designer Paul Duchsherer on his book Beyond
the Bungalow with surprise guest introduction by Bruce
Bradbury, the founder of Bradbury & Bradbury wallpapers
of Benicia. Bruce, a previous lecturer, had hired Paul
years ago to be head of design services at B & B; they
had not seen each other for eons. Bruce strolled out from
behind the screen, strumming his uke and warbling a
musical introduction he composed himself. Paul was
floored . . . or rather walled.

Glassmeister Ken Matthias is restoring this fancy window from
an Alameda Victorian house. Image: Richard Knight

June 24, underwritten by Dennis Reno, Vice-President,
Oracle; member, Alameda Museum Board. Thursday
July 29 art historian Colette Collester returns with
Van Gogh and his Encounter with France, just in time for
the big show opening at the DeYoung featuring French
Impressionist paintings from the d’Orsay Museum in
Paris. Peter Fletcher, Real Estate Broker, Windermere Real
Estate underwrote this talk; he is an avid fan and former
student of Colette’s.

In April, architect-preservationist Richard Rutter
enthralled the audience with a really complete History
of the Alameda Naval Air Station. His talk covered the
historical eras from the early 1800s through last week! In
May, popular speaker glassmaster Ken Matthias presented
more spectacular evidence of his ten year survey of fancy
windows with Taking Panes: Glorious Glass in Alameda.

Janelle Spatz, Realtor, Bayside Real Estate underwrites
the talk Thursday August 26, when author-historian-gadfly
Gray Brechin presents A New Deal for the East Bay:
Excavating the Buried Civilization of the Great Depression.
Finally, Thursday September 30, author-historian Richard
Schwartz revisits his book Berkeley 1900 with an updated
edition featuring many new images, underwritten by
Diane Coler-Dark, Past President, Alameda Museum.
For lecture information leave a message at 510-748-0796
or check www.alamedamuseum.org.

Future treats include authors — Alameda Sun executives
Dennis Evanosky and Eric Kos, who will present The
Oakland Estuary: Its Role in Alameda History, Thursday

ALAMEDA MUSEUM LEGACY SOCIETY
Notify us of your future bequest
and the museum will honor you with
a Life Membership and place your
name on the Alameda Museum
Legacy Society PLAQUE in the
Alameda Museum.

For more information,
please call 510-523-5907.
4

n Leave a gift in your will for the nonprofit
and charitable organizations that make a difference
in your life. Less than 6% of American households have included nonprofits in their estate
plan even though many of these households
support and care about these organizations
during their lifetime. Imagine the positive impact
on our community if everyone made a donation
to support their favorite nonprofit organization.
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From the
Curator’s Desk
by George C. Gunn

he Museum, since its inception, has always been a
magnet for drawing outstanding volunteers. In the
hour of need there always seems to be an individual who steps
forward to alleviate the problem.
A prime example of this need was the malfunction of the
heating system at the Meyers House. Shortly after learning of
the situation, Rudy Koopen, of Golden Gate Sheet Metal Works,
stepped forward and repaired it at no charge. I can vouch for
the excellence of his work after he put a new heating system in
my home.
Both docent coordinators, Ellen Chesnut and Jane Burgelin,
are also names who come to mind. Without their efforts, both
venues — the Museum and the Meyers House — would not be
open. Virgil Silver and Ross Dileo are both individuals who
assumed significant duties at the Meyers House. They live close
by and add to the security of house and grounds, plus are on
tap for minor repair work. I am very thankful for the good
fortune to work with such capable people helping to “preserve
the past for the future”.

		
			

Curator, Alameda Museum

•

I ssue

N U M B E R

2

•

S pring

2 0 1 0

A Closer Look
by Ron Ucovich
The sewing machine
in our museum is
patent dated 1872 by the
Willcox & Gibbs Company.
Allen Gibbs was a hardworking farmer from
Virginia. One day he was
intrigued by a picture of an early sewing machine, so
he got out his hunting knife and a block of wood, and
he carved out a model of what he had seen. But since he
had not seen its inner workings, he had to create it from
his imagination.
In 1856 Mr. Gibbs saw a Singer Model A in a tailor’s
shop, and after examining it carefully, he realized that his
model was entirely different. Mr. Gibbs had invented the
first chain-stitch single-thread sewing machine, so he
applied for a patent, which was awarded to him in 1857.
Mr. Gibbs contracted the services of James Willcox,
a dealer in new inventions. Together, the two men built a
prototype of their new machine (pictured above), then they
hired the Brown & Sharpe Company, manufacturers of
clocks and measuring instruments, to do the production.
There was little competition in those years for sewing
machines. Isaac Singer had a machine that had a straight
needle which moved vertically, like that of Mr. Gibbs.
Elias Howe had one with a curved needle that worked
horizontally. The Singer machine had an adjustable lever
that held the fabric in place, enabling it to sew either
straight or curved seams. The Singer machine also operated
by a foot treadle, while the Howe and Gibbs machines
both had hand-driven wheels.
The Gibbs machine was half the size of the other two
competitors, and it used only one thread instead of two. The
chain stitch design was clearly superior to the competition.
The parts were interchangeable, so the machine could be
repaired easily. The machine was lighter and smoother than
others and was ideal for such difficult tasks as hat making.
But the greatest advantage was the price. It cost only $50,
while the competition cost more than $100, which was
about three week’s wages at that time.
The model in our museum has an automatic tension
device and a foot treadle. This machine was very popular
for about 70 years. Then, during World War II, the Willcox
and Gibbs Company turned its attention to industrial
production for making products such as shoes, sails,
parachutes, and tents.
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with table decorations from Joanne McKay, and George Gunn
exclaimed that it looked like a beautiful wedding reception. Our
thanks to all the volunteers who helped. In case you didn’t know,
Woody has decided to live in Thailand for a year or more. We’ll
continue to work on his notes about the old newspaper articles,
with the goal of creating a public, searchable, database. Started a
few years ago, we thank Cecily Gipson, a former Docent Coordinator
for the Meyers House, who started transcribing his notes until the
Woody Funds were exhausted. Now we need to raise more to
continue the project. Please consider a donation using the coupon
in this issue or go to our website and under “Membership” is a link
for this and other dedicated funds you can support.
www.alamedamuseum.org/museum/membership/contributions/
contributions.html

by Robbie Dileo

‘m thrilled to introduce Valerie Turpen as our new
graphic artist to help produce the Alameda Museum
Quarterly. Valerie is a VP with the Alameda Architectural
Preservation Society (www.alameda-preservation.org), producing
their newsletter, the Alameda Legacy Home Tour Guidebook
and sundry promotional materials, plus she’s responsible for the
gorgeous production of Woody Minor’s newest book, A Home
in Alameda. Our goal with the larger format is to make pictures
and reading easier, while the professional layout and graphics
will give us a more polished look. It’s a bit more expensive, but
I’m sure you’ll agree it was worth it. Nothing is missing: there’s
still the four featured articles written by Ron Ucovich, who will
continue as Editor. George Gunn and I have our columns, Judith
Lynch updates Lectures, and we’ll list recent and future events
that let members know what is happening at their Museum.
Would you like to submit a piece for a future for publication?
Please send them to me, care of Museum or better yet, by
e-mail: damsel_d@pacbell.net, and feel free to comment on
the new format.
Speaking of Woody Minor. AAPS and Museum Boards threw
him a Good Luck Party in the Meyers House Grounds on April 25th,
with some of his personal friends and invited dignitaries. About
40 people enjoyed a sumptuous buffet with wine bar on a
beautiful warm afternoon. ALHT’s cocktail tables were adorned

George Gunn and Woody Minor enjoy the day. Image: Robbie Dileo

The Annual Membership Luncheon was a huge success! We
had the largest crowd ever, over 100 members, with Mayor Beverly
Johnson reading the Preservation Season Proclamation and commending our efforts to preserve and showcase Alameda’s history.
Diane Coler-Dark, past president was given a dozen red roses for
her dozen years of service. George Gunn received a stone, as a
joke from me, to commemorate the anniversary of his 39th year
as Curator. The guests all rose and gave him a standing ovation.
Luncheon service was provided by Dennis Wallace of PBS Catering
(the Filoli rolls with salted bottoms were exceptional). Silent Auction
items were donated by members, the Museum, and Alameda
merchants, and included several Gift Baskets — many created by
our directors — various certificates, and collectibles. A special
thank you to the following merchants in alphabetical order:
Alameda Theatre and Cineplex, Aroma’s Restaurant, Asena
Restaurant, Books Inc., C’era Una Volta Restaurant, Daisy’s,

Janice Cantu, Grant Ute, Denise and Scott Brady socialize at the
Meyers House Garden event. Image: Nancy Hird
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Above: Mayor Beverly Johnson gives the Oath of Office to from left to right, Robbie Dileo, Bob Risley, Dewey St. Germaine, Judith Lynch,
Chuck Millar, Adam Koltun, and Dennis Reno. Not shown, Ginger Schuler and Sharron Tymn. Photo: Valerie Turpen

Pagano’s Hardware Mart, and Urban Forest for their donations. And
then there’s Director Dennis Reno, who not only provided the set-up
and served at the bar with Ross Dileo, but arranged for the wine
donation by Domaine Carneros Winery in Napa, CA. The white:
Domaine Carneros Chardonnay, the red: Domaine Carneros Estate
Pinot Noir. Those were $30 bottles of wine — only the best for our
members and guests! As if that wasn’t enough, Dennis also procured
a 32” Sylvania Flat Panel LCD TV for our largest raffle prize that was
won by Drew Pearson. Thank you Judith for the beautiful invitations
and collecting raffle donations and to her first grade student
at Otis School, Sofia Orduna, for choosing the winning tickets.
Joanne McKay with help from Valerie Turpen created the custom
table décor. BRAVO to all who participated — see you next year!

Above: Diane Coler-Dark receives roses from the Board.
Photo: Valerie Turpen

President, Alameda Museum
Raffle winners were chosen by Otis School
first grader Sofia Orduna who attended the
lunch with her parents and grandparents,
a three generation table!
Image: Rodrigo Orduna

Above: The LCD TV was won by Drew Pearson, right foreground
with Ron Ucovich (editor) waving and Ellen Chesnut (docent
coordinator) center. Below: Ross Dileo and Dennis Reno tend
bar. Image: Robbie Dileo
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FUTURE EVENTS
In the Art Gallery

FUNDRAISING EVENTS

June: Teresa Mae Brown, Marvin Delander, Kumar Fanse,
Thelma Richard, Claudia Schwalm, and Nelly Spiro Nassif.
Reception June 12th, 1-3 pm., mixed media

Chocolate and Champagne reception
SUNDAY JULY 11th, 2 pm Please join the Alameda Museum for
a play at the ALTARENA PLAYHOUSE, 1409 High Street, Alameda.
Tickets on a first come basis, $35 per person available from Board
Members or online via PayPal at www.alamedamuseum.org

July: Cross Currents, mixed media, public reception
July 10th

A play by Robert Harling • Directed by Richard Robert Bunker

August & September: 2nd Annual Sports Exhibit,
public reception August 21st
This Alameda Sports Project exhibit will feature photos and sports
memorabilia of former and current Alameda athletes like Willie
Stargell, Chris Speier, Dontrelle Willis, and Jimmy Rollins.
For more information on the Alameda Sports Project please visit:
www.alamedasportsproject.com
or e-mail: alamedasportsproject@yahoo.com

July 9 – August 8
Fridays & Saturdays 8pm, Sundays 2pm,
Thursdays July 29 & August 5 at 8pm
Altarena Playhouse www.altarena.org

October: Boy Scout 100th Year Celebration
November: Women Artists of Alameda, opening reception
Nov. 13th, closing reception Dec. 4th

Truvy’s beauty salon in small-town Louisiana is the social nucleus for
a close-knit circle of women. As they negotiate life’s ups and downs
and face their own mortality, their shared bond lets them balance
trust and gossip, charm and wit, sarcasm and sincerity, humor and
heartbreak. The movie adaptation was the 1989 People’s Choice
for Best Picture and Julia Roberts received a Golden Globe for Best
Supporting Actress.

ALAMEDA LEGACY HOME TOUR
SEPTEMBER 26th, from 11 am - 5 pm
Advance Tickets $30 online, www.alamedahometour.org
By check, payable to ALHT c/o Alameda Museum
2324 Alameda Avenue, Alameda CA 94501
Day-of-event price, $35
Costumes admired
but not required.

Alameda Legacy Home Tour
Sunday, September 26, 2010
11:00 am to 5:00 pm

Calling All Docents!

Free admission to the tour in exchange for being a docent
at the early or late shift.
2 shifts: 11:00 am – 2:00 pm or 2:00 pm – 5:00 pm
_______
Enjoy a day of Alameda’s finest architecture and finish off with a
wonderful party after for docents and homeowners.
For information and to sign up contact
Robbie Dileo at 510-865-1767
or e-mail alamedahometour@netscape.net
8
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How Come Ships
are Launched with
Champagne?

instead of wine. This seemed a lot more festive, since
the bottle exploded with a burst of sparkling foam. After
prohibition, champagne was used to maintain this festive
spectacle. It was soon discovered that if you warm the
champagne to room temperature and shake the bottle,
the ceremony becomes even more spectacular.

by Ron Ucovich

Modern protocol dictates that it is not mandatory
that champagne be used for the ceremony if the name of
the boat suggests another beverage. If your new ship is
named The Bloody Mary, for example, you are perfectly
free to launch it using tomato juice.

To answer this question, we need to go
back about 700 years. To ancient mariners, a ship was
not merely a means of transportation; she was a business
partner... a friend you needed to rely upon, and one
who needed to rely upon you. There was a bond equal
to that of a shepherd and his dog, or a cowboy and his
horse. She was there to serve you, and relied upon you
to protect her and guide her. This is why the ship was
referred to as SHE and not IT.
According to Roman tradition, the launching of a new
ship was similar to the birth of a child. She needed to be
baptized. Baptism is an ancient Jewish tradition whereby
adults are immersed in water and cleansed before participating in the Holy Temple, but for the Romans, baptism
was a sacrament wherein a priest would pour water over
the forehead of an infant, and would name the child, and
would also assign a patron saint to guard over him.
Now, the idea of a patron saint was very important for
the Catholics. He was your guardian angel who was there
to take care of you and protect you. Whenever the Spanish
explorers founded a city, they would assign it a patron
saint then build a church dedicated to that saint to protect
the city as it grew. Some cities were named after men
(San Ramon, San Carlos, San Francisco), and others after
women (Santa Barbara, Santa Ana, Santa Rita).

With champagne ready, a group gathers at the Barnes & Tibbits
Shipyard in Alameda February 11, 1918 to launch a ship. Image:
Valerie Turpen.

IDEAS & PROJECTS & HELPERS, oh my!

Mary was considered the holiest of all the women
saints, so instead of naming all the girls Mary, they would
name girls (or churches) after the virtues of Mary: Faith,
Hope, Charity, Purity, Beauty, Rescue, Modesty, Piety,
Mercy, Solitude, and Suffering. These names in Spanish
translate as: Fe, Esperanza, Caridad, Pureza, Linda,
Socorro, Modesto, Piedad, Merced, Soledad, and Dolores.

We need volunteers to get tasks completed.
For 2010, the directors decided to participate in more
community events. Can you help us with:
• 4th of July Parade?  
• Park St. Art & Wine Faire July 24th  & 25th
• Webster Jam in September?  
Maybe you like searching the internet or use Facebook.  
Does your company do matching funds or make small grants?  
We want to implement an internship program – can you help?
What kind of fund raising event would you like to see us do?  
Have a good children’s event idea?  Do you have 3 hours a
month to donate?  
Together, many hands make light work, lead to great
friendships, and make for a successful Museum.

Launching a ship involved the same ritual as baptizing
a child or founding a city. A priest was summoned to
perform the service. Holy water was poured over
the bow, and a patron saint was assigned to watch
over and protect the ship. It was considered very
bad luck to launch a ship without it being
properly christened.
Over the years, wine replaced the holy water
and politicians replaced the priest. Ship launching
became a political event rather than a religious
one. During prohibition, sparkling cider was used

Call President Robbie Dileo, 865-1767 or e-mail
damsel_d@pacbell.net to volunteer.
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Hey, Who are You
Calling an Oxymoron?
by Ron Ucovich
In a recent article I wrote, “I’d give my
right arm to be ambidextrous.” Some people pointed out
the irony of this oxymoronic statement. I was reminded
of oxymora the other day when Safeway advertised a
brand new flavor of ice cream. Normally, I wouldn’t
give it a second thought, but this time I asked myself,
“Can ice cream really be brand new?”

Can you have atomic fission? The word fission means
to break apart, and atomic in Greek refers to something
that can’t be broken apart.
Is there such a thing as a hysterical man? Hysterical
means overcome with emotion stemming from the
hystera, which men don’t have. Some women don’t have
one either, if they have had a hysterectomy.

The word brand does not refer
to the name of the manufacturer.
It is the Old English word for
burnt. Until the 20th Century,
brand new meant that it came hot
out of the forge, like a brand new
horseshoe or wheel rim. To brand
a cow means to burn your mark
on its hide. Brandy wine means
burnt wine because of its distilling
process. But can ice cream be
made in a forge?

Can you have a high school varsity team? The word
varsity comes from the French word for university.
These types of imponderable expressions exist in all
languages. The Greeks invented an appropriate term to
refer to them. They called them a sharp-dull.
A knife can not be both sharp and dull at the same
time, which illustrates the absurdity of the word. Oxy
means sharp, as in the Oxo Knife Company. Moron
means dull, just as a dull-witted person is called a
moron. And this is how we derive the word oxymoron.
The Romans invented another way to express this
idea. They called these expressions a before-behind. The
Latin word for before is pre. The word for behind is poster.
So when they wanted to refer to an impossible situation,
they called it preposterous.

This type of self-contradiction is called an oxymoron,
and our language is full of them: escaped prisoner, ice
water, apparently invisible, growing smaller, unbiased
opinion, elevated subway, classic novel, final draft,
definite possibility, plastic tablecloth, middle initial, etc.
Is there such a thing as a dilapidated log cabin? Lapid
comes from the Latin word for stone, as in lapidary, a
person who cuts and polishes stones. Dilapidated means
the stones are crumbling and falling apart. So, how can
you have a log cabin in which the rocks are falling off?

Estate Sales

In Italy, during the Great
Plague, they passed a law saying
that any ship which was suspected
of carrying a contagious disease had
to anchor off port for a period of
40 days while they watched for
signs of illness. This period of 40
days was called a quarantine. So,
is it possible to have a 30-day
quarantine?

The Alameda Museum, a non-profit
organization, is available to manage estate sales
with the proceeds benefiting the Alameda
Museum Improvement Fund.


The museum also accepts high-end
consignment items.

How about a 5-day journey? The French word journée
means the distance you can travel in one day.


For more information call Diane Coler-Dark
at 510-523-5907

How about an afternoon matinee? The French word
matinée refers to a morning performance.
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DUES & DONATION SCHEDULE
Your annual membership benefits:

Lou Baca

Julie Kennedy

Barbara Balderston

James A. Korn

Jane Burgelin

Flora Larson

Janice Cantu

Gayle Macaitis

Katherine Cavanaugh

Carla McGrogan

Ellen Chesnut

James McGrogan

Barbara Coapman

Joanne McKay

Dorothy Coats

Trish Nelson

Diane Coler-Dark

Stephanie Paula

Charles Daly

Drew Pearson

Don Dever

Susan Potter

Robbie Dileo

Darlene Pottsgeiser

Ross Dileo

Virginia Rivera

Marilyn Dodge

Betty Saunders

Roni Dodson

Norma Serles

Joanne Dykema

Margy Silver

Caroline Erickson

Virgil Silver

June Feder

Lois Singley

Pamela Ferrero

Marcy Skala

Blake Francis

Lavonne Stittle

Jeanne Gallagher

Wanda Thatcher

Barbara Gibson

Ellen Tilden

George Gunn

Ron Ucovich

Leslie Hawksbee

Henry Villareal

Debra Hilding

Mark White

Lois J. Hoffman

Joe Young

Mary Lee Keifer

Every Director

☛ Fund Children Programs & Exhibits
☛ Free Monthly Lectures
☛ Receive “Alameda Museum Quarterly” 4 times a
year & special notices

☛ Free Meyers House Pass and “Victoria’s Legacy”*
(*pass and book for first time NEW members only)

Membership levels are annual, calendar year,
except Lifetime membership.
$15 Volunteer (has assigned duty)
$20 Senior (over 65)
$30 Adult (regular membership rate)
$20 2nd household member (voting and free
lectures)
$500 Lifetime Member (one-time only)
$250 Business Member (non-voting)

Special Funds:
There are specific funds that can be supported with a
donation to know exactly how it will be used.
Archival Fund
Art Gallery Fund
Woody’s Notes Fund
Permanent Location Fund
Rent subsidy “Bang for the Buck” (City grant match)
Contribution – non specific

Volunteer docents are the folks who keep our
doors open. An enthusiastic group, they help run
the gift shop, and on occasion, do tasks like help with
mailings. Training is available. Do you have 3 hours to
make new friends? Come and spend it with us!

Meyers House Dedicated Funds
(Check payable to Meyers House c/o Alameda Museum)

Docent coordinator for main museum
Ellen Chesnut, 510-865-1204

All dues, donations, and funds are available online,
payable by credit card, www.alamedamseum.org
Mail checks to Alameda Museum with coupon,
note, or use memo line. Thanks for your support!
Alameda Museum – 2324 Alameda Ave., Alameda, CA 94501

$25 per person Meyers House Guild
Meyers House Maintenance Fund

Docent coordinator for Meyers House
Jane Burgelin, 510-865-3402
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ALAMEDA MUSEUM
2324 Alameda Avenue
HOURS
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1:00 pm – 4:00 pm

•

510-521-1233
www.alamedamuseum.org

Alameda Museum Lectures 2010
 Thursday June 24
The Oakland Estuary:
Its Role in Alameda History
Authors — Alameda Sun executives
Dennis Evanosky and Eric Kos.

 Thursday July 29
Van Gogh and his Encounter
with France
Art historian Colette Collester Just in time
for the big show opening at the DeYoung
featuring French Impressionist paintings on
the loose from the d’Orsay Museum in Paris.

 SATURDAY JUNE 19, 11:00 am
Fernside Ramble: Fernside the Estate
and Fernside the Neighborhood
A walk led by architect Richard Rutter and
Alameda Sun editor Dennis Evanosky. Meet
at Santa Clara Avenue and Gibbons Drive.
Free. Information: 510-748-0796.

 Thursday August 26
A New Deal for the East Bay:
Excavating the Buried Civilization
of the Great Depression.
Author-historian-gadfly Gray Brechin.

 Thursday September 30
Berkeley 1900
Author-historian Richard Schwartz with
a new edition featuring many new images.
NOTE: All lectures start at 7:00 p.m. at the
Alameda Museum, 2324 Alameda Avenue
near Park Street. No reserved seats; come
early to save a place and enjoy the exhibits
in the History Hall and the Art Gallery.
Admission is free for Museum members
and $5 for others. Topics may change
without notice. For lecture information
leave a message at 510-748-0796 or check
www.alamedamuseum.org.

