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Getting to Know Architects
by Woody Minor

D

ocumenting the designers
of historic houses is no
easy task; just ask Alameda Museum
Curator George C. Gunn. He spent
years combing through old newspapers,
assessor’s books, builders’ contracts,
and other arcane sources in search
of architects and other basic data.
His findings cover buildings up to
1909 (the year the city began issuing
permits) and are available in two
volumes published by the museum.
The architects of many older homes
in Alameda have been identified by
him, and those that weren’t merely
serve to highlight the difficulties of
the research process.

Joseph Argyle Leonard (1850-1929)
was one of Alameda’s leading Victorian
developers, bundling design, building,
and real estate services in a single firm.
His employees ranged from draftsmen
and salesmen to accountants and
construction crews. He typified the
architect-builder, a hybrid approach
characteristic of the era. Born near
Dallas, Leonard attended business
school in New York and received
architectural training in Philadelphia.
Back in Texas in the mid-1870s he
married and went into business as a
contractor. He headed west in 1882
with his wife, Annie, and their three
young children. The family spent a
couple of years in Tombstone, where
The further back you go, the harder
Joseph A. Leonard
he had a contract to build an ore
it gets. Newspapers are vague about
Image: Author's Collection
mill—and where a daughter, Arizona,
architects, published contracts few
was born—before moving on to
and far between, and as for blueprints—
San
Francisco.
Leonard
arrived in Alameda in 1887. He
well, let’s say the odds of coming across an old set of
designed
and
built
at
least
150 houses here prior to his
plans are about as good as winning the lottery. In the
1900
move
to
San
Francisco,
where he would build
1870s, local papers and regional journals begin to include
hundreds
more
at
the
helm
of
the San Francisco &
more detailed information; before long, the problem for
Suburban
Homebuilding
Society
and the Urban Realty
researchers is no longer paucity but glut. The Internet’s a
Improvement
Co.
marvelous sieve but it can only give back what’s been put
in. Alameda’s historic newspapers and permit records,
for example, do not exist online. Yet sites like ancestry.com
have made it vastly easier to compile basic biographical
material, enhancing what we know about the architects
we happen to know about.

Alfred Washington Pattiani (1855-1935),
who also managed a sizable firm bearing his name,
resembled Leonard in output and method. An architectbuilder of stylish homes for discerning clients, he was
born in Ohio and raised in a family of cultured German
Continued on page 2 . . .
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Alfred W. Pattiani

Image: Paul T. Roberts

émigrés: his father a professional
photographer, his mother an accomplished musician. At an early age he
apprenticed in Chicago and then came
to California with his family. Pattiani
worked for the architect-builder
Theodore Lenzen in San Jose where
he also attended business school. He
passed through several architectural
offices in San Francisco before going
to work for a real estate firm in Oakland;
soon married, he designed a house in
Alameda for his growing family.
The turning point in Pattiani’s
career came in 1880 when he secured
a position in Tucson as a draftsman
with the territory’s surveyor-general,
John Wasson, who became his first
business partner. The real estate,
design, and construction firm of
Wasson & Pattiani came into existence
on January 1, 1883, succeeded in
1885 by A.W. Pattiani & Co., which
remained active through the turn of
the century. Though the offices were
in Oakland the owner continued to
live in Alameda, and his contribution
to the town’s residential architecture
matched that of any locally based
builder. Painstaking research by Paul
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T. Roberts, whose discoveries inform
this account, makes clear that Pattiani
was primarily a homebuilder. The
great majority of his contracts
(numbering in the hundreds) were
for East Bay houses—at least a third
of them in Alameda—and they attest
to the skill of a designer attuned to
changing fashion.
Stylistic consistencies in Pattiani’s
work together with his extended
training suggest that he produced
or at least closely oversaw designs
coming out of his company. With
Leonard it’s less clear. Sometimes
credit was given to his draftsmen
George A. Dodge (1864-1919) and
Clarence H. Russell (1874-1942),
both of whom went on to offices
of their own. Dodge returned to
San Francisco, his birthplace, and
his regional work in the early 20th
century included Carnegie libraries,
schools, churches, and a courthouse;
his career ended midstride in a
fatal collision in the Central Valley.
Russell, who was only 21 when he
worked on Leonard’s impressive
1895 bay-shore mansion, moved to
Los Angeles around the time Leonard
left Alameda. In partnership with
Norman F. Marsh he soon rose to
prominence for the design of the
exotic new community of Venice.
Following a post-earthquake hiatus
in San Francisco, partnering with
his old boss—the architectural firm
of Leonard & Russell—he opened an
office in downtown Los Angeles and
flourished with important commissions in Santa Monica, Venice, and
Long Beach.
Design attribution is equally
difficult for firms that habitually
hired outside architects. The Alameda
Land Company built well over
200 houses between the 1890s and
1920s, but we know precious little
about who designed them. Did the
firm employ its own draftsmen? The
answer remains a mystery. Newspaper
articles, contracts, and building
permits point to the Oakland architects
2
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Thomas D. Newsom and Christopher
M. Cook as frequent collaborators;
even so, their documented houses
comprise but a small percentage
of the firm’s output. The missing
Rosetta stone, if it even exists, would
be an office ledger listing jobs (ebay
denizens please note).
Next in line is Bert Engels
Remmel (1872-1927), an architect
solely rather than a hybrid in the mold
of Pattiani or Leonard. Like Russell
and Dodge, he belonged to the
generation that saw the profession
become an increasingly specialized
discipline with its own standards,
associations, and licensing requirements.
Born in San Francisco and raised in
Alameda, he apprenticed in a San
Francisco office and worked in the
drafting department of Marcuse &
Remmel, the local design-and-build
firm of which his brother Julius was
partner. He branched out on his own
at the turn of the 20th century, and is
remembered today for his residential
and church work.

Bert E. Remmel

Image: Dr. Richard Remmel Rutter

In education and achievement,
Friedrich Carl Werner
(he soon dropped the first name)
occupied the upper echelon of the
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profession. Born in Philadelphia on
September 1, 1874—his mother was
the daughter of German immigrants,
his father a German-born engraver—
young Werner moved to Oakland
with his mother in the 1880s. He
began his architectural training in
San Francisco at the age of 17,
initially as a draftsman with the
partners Ferdinand Martens and
Alfred Coffey, later with Julius E.
Krafft (both Martens and Krafft
were from Germany). He went on to
study at the Massachusetts Institute
of Technology, home to the oldest
school of architecture in the U.S.,
graduating in 1898 with a traveling
scholarship for outstanding work.
After a year abroad he took up
residence in San Francisco and
resumed working for Krafft.
Carl Werner passed the examination
to receive his state license in 1902,
around the time he married, and
early the following year formed a
partnership with Matthew O’Brien,
a politically connected San Franciscan
who was several years older and
among the first to obtain the newly
required license, in 1901. Thus was
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born the firm of O’Brien & Werner,
soon known on both sides of the bay
for fine homes, fancy theaters, and
Masonic temples. Werner’s elegant
Arts & Crafts residence, erected
in 1907 on a prime lot in the Gold
Coast, attested to his early success.
He likely knew Alameda well from
his years in Oakland, and he would
remain a resident for the rest of his
life as he commuted by train and
ferry to his office in San Francisco.
When the partnership ended, around
1914, he entered the most productive
phase of his career, notably as a
designer of Masonic and Scottish Rite
temples all across California.

performed such a role. Between
1916 and 1936, he would design two
schools, a health center, three fire
stations, a clubhouse for the municipal
golf course, an office building for the
municipally owned electric utility,
and a branch library. His masterpiece
in the group was the neoclassical
Alameda High School, completed in
1926 at a cost in excess of $1 million—
a majestic monument by an architect
who embodied professional practice
at the outset of the 20th century.

In addition to Gold Coast houses
and a pristine Christian Science church
in the civic center, Carl Werner’s
architectural legacy in Alameda
includes a distinguished series of
buildings designed for various branches
of the local government. Though he
did not serve in an official capacity,
as did the appointed city architects
of Oakland and San Francisco, or
for that matter the appointed county
architect—a position long held by
Henry H. Meyers—Werner effectively

Home Tour this year where a

3

Learn more about these featured
architects on the Alameda Legacy
residence by each is showcased.
The tour is hosted by the
Alameda Museum and the Alameda
Architectural Preservation Society.
See page 13 for more details. You
can be a docent and attend for free!
Information below.
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Museum Guests Gather for
Gallery Ribbon Cutting by Staff

OUR AUGUST & SEPTEMBER
LECTURES ARE SPONSORED BY:

Curator George Gunn and Mayor Trish Spencer prepare for the ribbon cutting.
Image: Adam Gillitt.

On July 24 The Ribbon was cut at the museum’s newest gallery—a
display of WWI memorabilia, our local fire department, and early schools.
Mayor Trish Spencer did the honors after speeches by Curator George Gunn
and President Dennis Evanosky. Champagne was served and the event proved
to be a social Sunday afternoon affair.
Attendees also had a chance to view the Alameda Sports Exhibit in the gallery.
Dewey St. Germaine and Brian McDonald have been on hand to answer questions
about Alameda sports greats since the show opened in June.
Remember, the gallery has a new show every month. Check what’s coming up
online at AlamedaMuseum.org or the listing in the Quarterly.
Holly Schmalenberger-Haugen, Gerry Warner, Olivia Bauman, George Gunn, Linda Fancher,
and Evelyn Kennedy attended the event. Image: Adam Gillitt.

To sponsor a museum lecture call
Valerie Turpen at 510-522-3734
or email v.turpen@att.net
Sponsorships are $150

Alameda Museum
is always looking for
volunteers
——

For information or to offer
your services, email
volunteer@alamedamuseum.org
or call Evelyn Kennedy 510-504-5612.
X
4
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From the
President’s Podium
by Dennis Evanosky
510-504-5612
Alameda Museum Quarterly is
published in the spring, summer,
fall, and winter of each year and is
available in electronic form on the
museum website.
Alameda Museum
2324 Alameda Avenue
Alameda, CA 94501
alamedamuseum.org
510-521-1233
Designer: Valerie Turpen
Web: Adam Gillitt
Museum Directors
Dennis Evanosky, President
Adam Gillitt, Vice-President
Valerie Turpen, Secretary
Bob Risley, Treasurer
Olivia Bauman
Evelyn Kennedy

THANKS TO OUR HERITAGE PARTNERS

			 rank Perkins left the museum a generous donation in his will. The Perkins family
		has lived in Alameda since the 1870s. The museum has some of Frank’s toys and
baby toys. We are using the money to make improvements in the museum like the new
gallery. We will also use the Perkins donation to organize the warehouse, protect the
collection housed there and bring it up to museum standards.
The museum used money from the Perkins donation to open a new gallery with many
items that we have never displayed. These include pictures of some of Alameda’s early
schools and memorabilia from the First World War. Curator George Gunn has since
turned his attention to the Robert R. Thompson display. Captain Thompson supplied the
city with water in its early days. He built a magnificent home in today’s Lincoln Park. The
etching of the Thompson home was literally falling apart and George had it restored by
a professional art conservator.
A portrait of Thompson in his older years on display next to the etching of his home was
showing its own age. George has sent that to the same conservator to remove “foxing,”
spotted stains and blotches that have appeared over time. The story of Captain Thompson
and his home that fell victim to fire can be found on pages 7 – 9.
Thanks largely to Valerie Turpen’s persistence the museum held a series of lectures
again this year. The absence of our former president Judith Lynch left a gap at the
museum that Valerie stepped up and filled. She took the initiative and gathered a group
of speakers that included me and my business partner and fellow historian, Eric J. Kos.
Valerie got some very able assistance from our vice president Adam Gillitt and board
members Evelyn Kennedy and Olivia Bauman. We will be wrapping up the series with
a talk covering Jack London’s early days in Alameda and Oakland from historians
Annalee Allen and Gene Anderson the last week of September.
We are always looking for volunteers like Valerie, Adam, Olivia and Evelyn to help us
with programs at the museum. At the moment we are seeking help with the home tour
on September 25. This is an annual event that we put on with the Alameda Architectural
Preservation Society. We also need to get started with electronically cataloging our
collection. If you’d like to pitch in and help with this or other museum happenings,
give me a call at 772-5209.

Dennis Evanosky

President, Alameda Museum
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Please Attend the Training Session
Sunday, October 9 at 1:30 pm
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Dear
George...

This will be a review of Alameda history and the origin of
exhibits in the museum. Evelyn Kennedy, new docent
coordinator, will fill docents in on the technical aspects
of being a docent. Also, bring a question you have
always wanted to ask George Gunn. Those attending
will receive a special Alameda Museum gift!

FRIENDS OF THE LIBRARY EVENTS

>>>

Woody on Civic Heart
Tuesday, September 20, 6:30 pm
Stafford Room, Main Library
1550 Oak Street

The oldest and most treasured place in the

heart of our government is City Hall, opened
in 1895 and complete with a clock tower and
belvedere. Close by is another revered venue,
the Carnegie Library, the permanent home
of the Alameda Free Library until it moved
to new digs in 2006. A series of events is
planned to commemorate the Main’s first
decade. Local experts will use both word
of mouth and word of foot to describe the
styles, history, and designs of the most
significant buildings in the Civic Center. Each
boffo ending—in slides or on the hoof—will be
a discourse on the Main Library, the newest
structure in the area and a handsome building
well worthy of being hallowed as a major
monument to the Modern style of architecture.

In only forty more years it will be vintage!

Alameda native Woody Minor wrote more than 1,000 newspaper stories
about local history, indexed and ensconced in a series of binders at the
Main Library Reference Desk. He also wrote more than a dozen books
and pamphlets that teach about local heritage. He is generous with
his volunteer time, offering walking tours, working with students, and
presenting slide shows about our island city. His next, a Library Talk
about the Civic Center, is part of the lead-in to the tenth anniversary of the
Main Library. Architect-author Pierluigi Serraino will add the Modernist
perspective to Woody’s historical discourse.

A Stroll in History
Saturday, October 22, 10:00 am
Carnegie Library
Oak Street and Santa Clara Avenue

Walkers will need to sign a waiver to take part in this activity.
Alameda architect Richard Rutter is possessed of such a wealth of
knowledge that our fond nickname for him is “Dickopedia.” He will
lead a walking tour through the heart of the Civic Center ending at the
Main Library where Architect-author Pierluigi Serraino will again discuss
the Modernist perspective.

6

A la m e d a

Museu m

Q ua r t e r l y

•

I ssue

N U MB E R

3

•

S U m m e r

2 0 1 6

Alameda’s Water Baron Called
Lincoln Park Home by Dennis Evanosky
Capt. Robert R. Thompson
once lived in a stately mansion in
today’s Lincoln Park. Before coming
to Alameda he made his fortune as a
principal shareholder of the Oregon
Steam Navigation Company. In 1878
he sold his portion of the company
and moved to San Francisco.
As soon as he arrived he began
investing the proceeds from the sale
of his steamboat company in real
estate. While shopping for property,
he discovered that “Rosebush,”
Gustav Frederik O’Hara Taaffe’s 12acre estate in Alameda, was on the
market. He purchased the property
and his family moved across the bay.
In 1879 Thompson decided to
start a project that would supply his
new hometown with water. After
some testing he began to bore four
wells on his property. The spot he
chose for this enterprise bears his
name, Thompson Avenue. He found
an abundance of fresh water there,
obtained a license from the city and
began laying down the pipe necessary
to supply Alameda with water.
In the meantime Thompson found
Taaffe’s Gothic Revival cottage too
small to suit his needs. So in 1880 he
hired local architect William Patton
to design a mansion for him. Thompson
and Patton struck up a relationship
that held them both in good stead.
Seven years later Patton would design
the building at 1400 Park Street for
Thompson and the First National
Bank. That building was recently
home to the short-lived Capone’s
Speakeasy.
The Alta California newspaper
called Thompson’s new three-story
home “the handsomest and most
costly residence in Alameda County.”
According to the Alta California,
“the lights over all the doors were of

stained glass specially ordered for the
mansion in Munich, Bavaria — each
one of them in itself a work of art
and done by the best artists.”
“The carpets were woven in
Europe to fit the rooms of the house
and cost fabulous sums. The mantelpieces in the rooms were all of onyx,
and everything in the house was of
an equally luxurious and costly
nature,” the newspaper told its readers.
On October 19, 1880, while his
mansion was rising up on High
Street, the city of Alameda founded
its fire department. On November 17
three fire-fighting companies formed.
One, Thompson Hose Company No.
1, bore Thompson’s name. The
following month, the city arranged
for Thompson to supply the new fire
department with water. Thompson
also obtained the license from the
city to use his water to flush the
sewers in town. He also allowed the
city to use his “pressure engine” for
all fire purposes.
In a touch of real irony the man
who did so much to supply the town
and its fire department with water,
stood by and watched his palatial
mansion burn to the ground. The fire
started just after 2 p.m. on August 18,
1884, in a room above the kitchen.
Like other wealthy residents in
Alameda, Thompson opposed the tax
levies, including those to pay for the
city’s fire department. He told everyone who would listen that he had no
need for the fire department to ever
visit his property because he had his
staff drilled to put out any fire that
might start on his premises.
“The firemen did all they could,
but the water pressure was too low
for quick and effective work,” the
Alta California reported. The newspaper
shared a second bit in irony in the
7

Advertisement for the steamers run by
the Oregon Steam Navigation Company,
circa 1878. Captain R. R. Thompson sold his
holdings in the north and soon started
investing in Alameda.

case of the man who did not want to
pay for fire services. “A curious and
unlucky coincidence to be noted in
connection with the fire (at Thompson’s
home) is the fact that fire had recently
destroyed the building occupied by
the Schmidt Lithographing Company,
on Main Street in San Francisco.”
Thompson also owned this building,
the newspaper told its readers.
The fire did not discourage
Thompson in the least. In 1887 he
and one of his partners in the Oregon
Steamboat Navigation Company,
J. C. Ainsworth, purchased a large
tract of land on Santa Monica Bay.
There they established the city of
Redondo Beach.

MORE ABOUT THOMPSON...

Robert R. Thompson lived in this
home in Portland, Oregon, before
moving to San Francisco. Image:
Oregon Historical Society.

In 1867 Carleton Watkins took this photograph of a train coming around what the locals called “Cape
Horn” on the portage route between The Dalles and Celilo Falls on the Columbia River. The train belonged
to R. R. Thompson’s Oregon Steam Navigation Company. Image: Carleton Watkins.org.

Gustav Taaffe’s home “Rosebush” proved too small for the
Thompson family. R. R. Thompson had it torn down in
1880 to make room for his mansion. Image: Arthur A. Shilt.

Robert R. Thompson

The captain made his home in Alameda from
1878 to 1884. Image: Oregon Historical Society.

Alameda architect William Patton built this stately mansion
for R. R. Thompson in today’s Lincoln Park. The larger print
shows the home as seen from today’s Fernside Boulevard.
The inset shows the home from High Street. The home
burned in 1884, only the fence and gate remain. Image:
Alameda Museum.
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From the Collection

Made in Alameda
This terra cotta object

could be mistaken for garden art and
perhaps some of us are using similar
ones for that purpose, but it had a
specific purpose in its heyday. The
chimney pot, top, or cap, as it is called
is an earthenware or metal pipe fitted
on the top of a chimney to increase
draft and reduce or disperse smoke.

Chimney pots have been documented as early as the 13th century,
although the United States, like much
of Europe, largely discovered chimney
pots in the mid 1800s. Artisans and
factories across America featured
them in their product line.
Often the large mansions of the
well-to-do had beautifully decorated

N. Clark & Sons
Nehemiah Clark, a native
of Dover, Delaware, came
to California in 1850. He first established a pottery plant in 1863 known
as Pacific Pottery, on the east side of
Sacramento. There he made a variety
of clay products, including vitrified
sewer pipe, chimney pipe, and the
popular "Pacific" firebrick. In 1880,
an office and depot was opened at
1047 Market Street, San Francisco,
where he sold firebrick and other
clay products. In 1883, the San

by Valerie Turpen

chimney pots that served as an
architectural expression of an owner's
wealth and social status. No matter
what your class in life, the chimney
extensions became very popular
when people began burning coal to
heat their homes. It was of the utmost
importance that noxious fumes and
soot be vented up the chimney and
out of the house.
By the 1920s chimney pots lost
their popularity as the populace
began to use oil burners for heat.
As they became obsolete the chimney
pipe was often removed when the
roof was re-shingled. Also, as the
mortar surrounding old chimney pots
eventually cracked, many pots were

This arched chimney cap from the N. Clark &
Sons pottery factory in a popular style of the
1880s. Image: Valerie Turpen.

removed and discarded. This is often
the case in the Bay Area where seismic
tremblors cause some concern for
earthquake conscious homeowners.

by Dan Mosier, California Bricks
Francisco office was moved to
22 California Street.
In 1884, Clark decided to move
his pottery plant closer to the bustling market. After spending a year
visiting eastern brick plants and
sewer pipe plants, he returned and
selected a site at Alameda Point in
Alameda for his new works. This site
of eight acres was ideal for both rail
and water transportation. The new
plant was built at 401 Pacific Avenue,
near 4th Street in Alameda. In March

10

1886, an enormous four-story brick
building, 260 feet long by 110 feet
wide, was erected on the site. This
required over 600,000 bricks. Spur
rail lines from the Southern Pacific
main line were extended to the plant
to unload coal and clay and ship out
finished clay products. N. Clark
managed the Alameda operations
while his son, Albert V. Clark,
managed the Sacramento plant until
it closed in 1887.
Another son George D. Clark
tended to the business operation in
San Francisco, which by 1892 the
company had opened a new office
and show room at 17-19 Spear Street.
In 1910, the office was moved once
more to 112-116 Natoma Street. The
firm's name became known as N.
Clark & Sons, incorporated on
January 11, 1889. Nehemiah Clark
died in Sacramento, where he
resided, in 1897 at the age of 68.
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New plant of N. Clark & Sons rebuilt after the fire. Image: Alameda, California by Sunset
Magazine Homeseekers' Bureau.

Initially, power at the Alameda
plant was supplied by a 100-horse
power Atlas engine. The boiler rooms
contained two 60-inch steel boilers,
and the entire building was heated
by steam. They used exhaust steam
at day and live steam at night, drying
the goods evenly and thoroughly
before firing. Dry and wet pans
were used for grinding the clay.
The machinery was set up to manufacture all products automatically,
which included the "Pacific" firebrick,
sewer pipe, and drain tiles. The
workmen did not handle the products
until they were ready to be put on
the drying floors.
The clay was shipped from the
company's clay pit at Carbondale,
Amador County, where 5 to 10 workers
were employed. Additional clays were
obtained from deposits in Walnut
Creek, Contra Costa County; Valley
Springs, Calaveras County; and the
Livermore Valley, Alameda County.
By 1896, the plant had 11 kilns,
two of which were 25 feet in diameter
and eight 20 feet in diameter, and
one 14-foot kiln. A Whiteacre machine
was used for manufacturing pressed
brick. Fire and face bricks were made
by the stiff-mud process without
repressing. Ironstone vitrified sewer

and water pipes, chimney pipe and
tops, Spanish roof tile, and fire-proofing were also produced. In 1896, the
company added Roman brick and
architectural terra cotta. The terra
cotta was made in a separate two-story
brick building, built in July 1896,
covering 100 square feet. Architectural
terra cotta of wonderful designs for
building ornamentation and trimmings
was glazed in a wide range of colors,
the most popular being the cream
polychrome finish.
By 1920, the plant had expanded
to 17 down-draft and muffle kilns,
two steam driers, a 500-horsepower
Corliss steam engine, and oil was
used for fuel. The plant employed
from 25 to 150 workers, depending
on the work orders, which came
from throughout the Pacific Coast.
A major set back occurred in July 1917,
when part of the plant was destroyed
by fire and the company was not
allowed to rebuild until 1919 because
of World War I, when such operations
were classed as nonessential by
the government. They suffered yet
another fire in September 1927,
which required shutdown during
reconstruction.
N. Clark & Sons products were
shipped throughout the Pacific states
11
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and as far east as Utah. This company
was a major competitor for sewer
and water pipes in nearly every city
and town in northern California.
N. Clark & Sons architectural terra
cotta and face brick adorn many
significant buildings in major western
cities. Some fine examples of their
architectural terra cotta and brick
can be seen in San Francisco at the
First Presbyterian Church, First
Church of Christ, Scientist, St. Ignatius
Church, and Foxcroft Building; in
Oakland at the Federal Realty Building,
H. C. Capwell, and Realty Syndicate
Building; and in Sacramento at the
County Courthouse. Pressed face
brick impressed with "N. C. & S."
were produced between 1896 and
1937. These were made in all shades
of earthly colors and textures. Firebrick from the Alameda plant were
impressed with "PACIFIC" or "N. C.
& S." The PACIFIC firebrick was
produced from 1887 to 1937, but
further research is needed to determine
exactly when the "N. C. & S." brand
was first used at this plant. The
company ceased all advertisements
for bricks after 1937, indicating
about when brick production at the
Alameda plant probably ended.
On July 1, 1945, the Clark firm
became a division of the Pacific Clay
Products, Inc., based at 306 West
Avenue 26, Los Angeles. The Alameda
plant since 1945 was primarily
manufacturing sewer pipes and
architectural terra cotta. It operated
13 down-draft kilns and six muffle
kilns. The kilns were 26 feet in diameter
and 15 feet high, and served by two
cylindrical stacks 125 feet and 150
feet in height. Plant capacity was 750
tons of fired products per month and
employed 125 workers. The Alameda
plant operated until 1949, when it
was permanently closed. The plant
was demolished in 1963. Two years
later, Chipman School was built over
the former pottery site.
For more information from Dan Mosier about
California bricks, brickmakers, and their history
visit calbricks.netfirms.com.
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Docent Dossiers

Who’s ab oard, what are they doing, and why?
Lloyd Novakowski has been on the Alameda Museum docent
roster for three years. Formerly residing in Belleview, Washington,
Lloyd and his wife moved to our island city to be closer to family.
The move also included being involved with the latest family project
— the purchase of a Mission Revival residence on Buena Vista Avenue.
Lloyd loves architecture. “Between my son and I, we have restored
eight homes in Washington, Oregon, and California,” he noted. “One
was a Julia Morgan home in Berkeley.” Upon arriving in Alameda,
Lloyd immediately jumped into researching the history of the Buena
Vista house built in 1903–1904 for Fletcher M. Williams. He has
compiled a terrific folder of articles about the home and its owners.
Of course any research on Alameda dwellings leads to the Alameda
Museum to speak with George Gunn.
Soon after Lloyd’s visit to the museum he became a docent. “I like
talking to the visitors who come in,” he said. Lloyd is also a very active
museum member, attending various functions and lectures.

Because of his interest in architecture Lloyd also enjoys visiting
the Meyers House. He is seen here with the Meyers display at
the main museum.

Evelyn Kennedy, her husband Jim and daughter Jennifer, came to Alameda
for the first time to find the flea market that all their friends raved about in 1973
and instead they discovered a charming city with all the beautiful architecture
of San Francisco and no hills. They found a Victorian and settled in Alameda 43
years ago.
They came to Alameda shortly after the passage of Measure A. When they
learned about the whole sale destruction of the wonderful mansions they were
appalled. They joined the AVPS, the Alameda Victorian Preservation Society
now named the Alameda Architectural Preservation Society to combat any
further destruction of the Alameda’s architectural treasures. Evelyn and Jim
have been supporters of the Alameda Museum and the artifacts it houses since
it opened in the basement of the Carnegie Library.
And because of her fondness for Alameda’s unique homes she became a
Evelyn Kennedy recently headed the committee for the
gallery opening at the museum. Image: Adam Gillitt.

Realtor in 1989 and is now with Alain Pinel Realtors. Her goal is to help as
many people as possible buy one of the island’s architectural gems.
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Join Alameda Museum
Preserving the Past for the Future
for over 65 Years

Volunteers: Alameda museum
& Meyers House & Garden

New Membership
• A one-time pass to the Meyers House
New & Renewed Membership
• Free admission to the lecture series
• The Alameda Museum Quarterly
• The satisfaction of supporting local artists and students

Margaretha Augustine

Evelyn Kennedy

Chad Barr

Julie Kennedy

Olivia Bauman

Carole King

Margie Benko

Mary Lou Kurtz

Ginnie Boscacci

Gayle Macaitis

Gene Calhoun

Nancy Martin

Dora Calhoun

Jeannie McCaffery

Janine Carr

Carla McGrogan

Katherine Cavanaugh

Jim McGrogan

Cathy Conley

Joanne McKay

Charles Daly

Chuck Millar

$30 Adult

Lin Datz

Lloyd Novakowski

Reid Davis

Carl Ramos

$20 2nd Household Member*
2nd Member Name_________________________

Robbie Dileo

Shirley Ramos

Ross Dileo

Holly Schmalenberger-Haugen

Marilyn Dodge

Margy Silver

Linda Domholt

Virgil Silver

Joanne Dykema

Jim Smallman

Pamela Ferrero

Trish Herrera Spencer

Sean Heyliger

Ellen Tilden

Debra Hilding

Gerry Warner

Charlie Howell

Robert Welch

Gail Howell

Joe Young

For more information
alamedamuseum.org • 510-521-1233
Join any time. Dues based on calendar year.
Renewals after September will continue through
the next year. Tax I.D. #94-2464751
Membership levels are annual, except one-time
Lifetime. Please check the appropriate box
or boxes. Thank you for your support.

$25 Senior
$20 Docent/Volunteer
Heritage Partner
___ $200 Non-profit or Art Group
___ $250 Business
$1,000 Lifetime Member
(one payment only, for life of the member)
*Person who resides with a paid Adult Member at same
address, also gets voting privilege.

To pay by credit card visit alamedamuseum.org
Make check payable to: Alameda Museum
Mail to: Alameda Museum
2324 Alameda Avenue, Alameda, CA 94501

Virginia Jones

Volunteer docents are the folks who keep our doors
open. An enthusiastic group, they help run the gift shop,
and on occasion, do tasks like help with mailings.
Training is available. Do you have three hours to make
new friends? Come and spend that time with us!

Dues Amount

$__________

Additional Contribution

$__________

Meyers House and Garden

Alameda Museum

Where most needed
Total Enclosed

$__________

Docent Coordinator for Alameda Museum
Evelyn Kennedy
volunteer@alamedamuseum.org
510-504-5612

Name_______________________________________________

Docent Coordinator for Meyers House
George Gunn, 510-521-1233

E-mail________________________________________________

Address_____________________________________________
City________________________State_______Zip__________

Phone__________________________________________
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The Bay Area is Fine Place
to Visit Historic Homes

What’s New at the
Meyers House

Story by Valerie Turpen

Did you know the Meyers House and Garden is part of a Bay
Area network of historical properties? The Bay Area Historic House
Museums (BAHHM) group gathers four times a year to discuss
the pleasures and pitfalls of maintaining house museums for the
public to view. Each meeting is held at a member property. The
Meyers House hosted the meetings few years ago. Although an
unexpected rain storm arrived, our visitors enjoyed the luncheon
and what our museum and historic house had to offer.
There are over thirty properties accepted in the organization,
located in eight counties. It is amazing how many structures
are located within an hour or so drive of Alameda: from early
adobes, through Victorian-era mansions and farmhouses, to
20th century homes. Each has a different specialty including
gardens, agriculture displays, architectural collections, fashion,
and household items, most reminiscent of the original owner's
interests. The Meyers House features
several of these topics. Not only
was Henry H. Meyers a famed
architect, his daughter Mildred
also followed the profession—
unusual for a woman at the
time. Their 1935 architectural
studio on the grounds is a
wonderful example of Missionstyle design and is filled with
Mildred S. Meyers
furnishings of the era.
With house museums there is also a diverse aspect of how the
organizations are supported and/or go about fundraising. Some
are sponsored by corporations, some are co-hosted by other
non-profit groups, and most are solely supported by community
and member donations.
Please visit the bahhm.org for a list of historical properties
available to tour and links to their websites.
X
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FOUNDED IN 1948
2324 Alameda Avenue
Alameda CA 94501

IN THIS ISSUE
➤ Getting to Know Architects

Alameda Museum Lectures 2016
 September 22: Jack London
Oakland historians Annalee Allen and Gene Anderson will discuss writer
Jack London’s early days in Oakland and Alameda. 2016 is the 100th year
since his death at age forty at his Beauty Ranch in Glen Ellen, Sonoma
County, California. Sponsor: Evelyn Kennedy, Alain Pinel Realtors, and
Alameda Museum Board Member.
NOTE: Lectures take place at the Alameda Museum, 2324 Alameda Avenue off
Park Street. Admission is free for museum members and $10 for others. No
reserved seats. We open at 6:30 pm on lecture nights. Come early to save a
seat and enjoy the displays in the History and Art Galleries. For information
check alamedamuseum.org.

➤ Museum Guests Gather
➤ From the President’s Podium
➤ Architectural Gems Abound
➤ Alameda’s Water Baron Called
Lincoln Park Home
➤ R. R. Thompson
➤ Made in Alameda
➤ N. Clark & Sons
➤ Docent Dossiers
➤ What’s New at the Meyers House

ALAMEDA MUSEUM
2324 Alameda Avenue
HOURS
Wed. – Fri., Sunday
1:30 pm – 4:00 pm
Saturday
11:00 am – 4:00 pm
510-521-1233

In the Museum
Art Gallery
n

SEPTEMBER
Chinese Painter Wei Ma
Reception: Saturday September 3
1:00 – 3:00 pm
Third exhibit of mythological creatures.
n

Meyers House & Garden
2021 Alameda Avenue
HOURS
2nd & 4th Saturdays
1:00 pm – 4:00 pm
(Last tour at 3:00 pm)
510-521-1247
alamedamuseum.org

OCTOBER
23rd Annual Alameda Women Artist Exhibit
October 7 – 29
Reception: Sunday, October 9
1:30 – 3:00 pm
Closing Reception: Saturday, October 29
12:30 – 2:30 pm
Watch the Alameda Museum Quarterly for more details on
these and other events in the gallery. Or visit
alamedamuseum.org/alameda-museum/art-gallery/

